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DD ear Members,

This year is a landmark in
the history of The Recorder.
The business meeting held in
Princeton last August ap-
proved that our newsletter
should be electronic from now
on, thereby implementing an
idea first suggested in 1995
(!) and liberating much-
needed resources for the So-
ciety. We now have a
dedicated page on our web-
site where the current issue is

protected by a password for
six months, before becoming
public. In the autumn,
Nathalie Collé-Bak (Univer-
sity of Lorraine, France) took
over as editor from Chris Gar-
rett (University of Southern
Indiana, USA), to whom we
are all very much indebted,
not least for his two terms on
our Executive Committee.
Thanks to the dedication and
hard work of our consecutive
editors Shannon Murray (edi-
tor, 1993-1998), Ken Simpson
(1999-2007), and again Chris
Garrett (2008-2013), a com-
plete electronic collection is
now available. Volumes for
the years 1993 to 1995, and
2007 to 2013, are already on
the site and the rest will be
digitalized soon. A collection
of critical essays edited by
Ken Simpson in 2010 is also
available to download from
Open Latch Publications. Fi-
nally, we are celebrating
Number 20 of our newsletter,
whose first issue appeared in
June 1993. It is a great privi-
lege, in my first year as IJBS
President, to be able to intro-
duce such a special issue.

An anniversary is the occa-
sion to celebrate those who
have made a well-beloved
publication what it is. This

http://openlatch.com/Camera%20Ready%20(Dulia%20et%20Latria%20(Delmac,%20Bunyan%20collection,%20all%20text,%202)).pdf
http://johnbunyansociety.org/the-newsletter/current-issue/
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issue is dedicated to Shannon,
Ken, Chris, and Nathalie, but
also to all of you who have con-
tributed to The Recorder over
the years (and not least to
James Forrest who named it),
ensuring that the IJBS has had
a newsletter continuously for
two decades since that very
first issue, introduced by Pro-
fessor Richard Greaves, that I
reproduce below. Our deepest
thanks to you all.

Since you are reading this
issue online, you will know that
the last few months have wit-
nessed changes in IJBS com-
munication: we have a
Facebook page, a new website,
and a new listserv. These
changes have necessarily af-
fected the form and content of
The Recorder. Previously, we
would receive our copy each
spring (in the early days, even
twice a year), and I can still re-
member the sense of excite-
ment I felt as a young graduate
when it came through the post. 

I will therefore miss receiv-
ing the envelope with The
Recorder—we all will—but the
change has allowed us to re-
structure and enhance our
methods of communicating
with each other and with the
wider world. As little as a year
ago, we were expecting our
newsletter to provide more or
less what it had been offering
for many years: contributions
to Bunyan studies, reviews of
Bunyan and Dissenting schol-
arship, conference announce-
ments, but also news of
Members and news of the So-
ciety. Most of that material has
been shifted to the website,
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and making better use of hy-
perlinks. Shifting publication
to an electronic format does
not mean, after all, simply up-
loading a pdf on a website
rather than printing it; it
means exploring the full po-
tential of new media and digi-
tal content. For that reason,
our new visual mascot, the
beautiful book sculpture by
Justin Rowe connects past and
present in the most striking
way. It is also no coincidence
that Nathalie, a long-time
member of the IJBS, is also a
historian of the book known
for her work on Bunyan illus-
trations.

All this has not been done
overnight and we will rely on
you to guide us in this transi-
tional phase. Please let
Nathalie (IJBSrecorderedi-
tor@yahoo.com) know in what
direction you would like The
Recorder to evolve in the next
few years. She will relay your
ideas to the Executive Com-
mittee. We are eager to hear
about fresh concepts, and
about what members are now
expecting from an annual
newsletter, when there is a
surfeit, rather than a shortage,
of information elsewhere.

For all these reasons, I will
not repeat what you can al-
ready find on the site, and es-
pecially leave others below to
tell you all about the marvel-
lous Princeton conference, for
those of you who could not at-
tend. 

I will mention only one point
here. On 23 May 2014, the
IJBS held a regional meeting of

listserv and Facebook, which
massively increase our reach.
As the result, The Recorder
has to adapt, to reinvent it-
self, in order to avoid dupli-
cating content that can now
be found elsewhere, and we
need your help to face the
challenge. I suspect that part
of our response should be to
develop new editorial lines.
Should we concentrate more
on short research papers, for
instance, giving a regular col-
umn to young researchers?
Should we invite, in every
issue, one of our very experi-
enced members to share his
or her views on the discipline

that he/she has contributed
to shape? Do we need reports
on exhibitions and cultural
events? Would it be wise to
seek more contributions from
writers, artists, art historians,
publishers, librarians and
archivists?

Another aspect of our re-
sponse, I believe, will be to
experiment with new for-
mats, introducing interviews,
videos, images and sound,

http://johnbunyansociety.org/


European members at
Harlington Manor, in Bedford-
shire, where we had been kindly
invited by the owner of the
house where Bunyan once stood
a prisoner. At Princeton, some of
you voiced natural concerns that
meeting once every three years
was not quite enough to nurture
and sustain a feeling
of belonging. In fact,
this is a return to our
origins, and Professor
Greaves, in his first
presidential address
shown above, re-
minded IJBS members
that ‘the Society intends to fos-
ter scholarship about Bunyan,
his contemporaries and his his-
torical influence, primarily
through annual meetings’. We
have decided to rekindle the
idea. One way of doing this is
simply to meet more often as a
group. The programme of our
meeting in Harlington stroke a
balance between the presenta-
tion of short papers and work-in-
progress, debate over the future
of the Society, and informal
chats over a pub lunch. We very
much hope members in other
parts of the world will be in-
spired to set up such meetings
and find other, different formu-
lae. What Professor Greaves had
in mind, however, were more for-
mal solutions such as the setting
up of IJBS panels at major inter-
national conferences. As with
The Recorder, the Executive
Committee has a better chance
to meet your needs if you tell us
what you think is best.

Today, the IJBS has to face the
same challenges as any other so-
ciety in the Humanities: how to
attract more members, and

young members in particular;
how to encourage innovative
research and innovative
teaching in the field; how to
collaborate more efficiently
with other institutions and so-
cieties around the world; how
to take advantage of the digi-
tal solutions without embrac-

ing false idols. More
generally, we must face the
challenge of adapting the old
organisational model of the
learned society to the 2010s,
when the communities, in-
cluding the academic ones,
are often virtual rather than
material, when many under-
graduates have never seen a
paper copy of a journal, when
anybody can register to fol-
low a MOOC with an elec-
tronic address, and when the
sales of academic mono-
graphs are at an all-time low
(and their prices at an all-
time high). Is the gathering of
sçavans (and the issuing of
their proceedings) a model of
the past? It will not surprise
you that there were more
IJBS members in 1994 than in
2014. Can we still contribute
to steering research in our
discipline? Does it still make
sense to subscribe to a soci-
ety when so much informa-
tion can be found online, and
what can we offer paying
members that Facebook
friends cannot have? How do
we reach out better to teach-

ers, writers, and scholars out-
side what the French call the
‘Anglo-Saxon world’, an issue
to which I am naturally sensi-
tive?

For myself, I strongly be-
lieve that learned societies
will continue to play a vital

role in aca-
demic life,
but also that
small ones,
such as ours,
cannot afford
to be compla-
cent. On the

one hand, rereading 20 years
of The Recorder, I was struck
by how faithful we have re-
mained to our original remit.
I have already mentioned that
an electronic Recorder, an-
nual meetings and panels
within international gather-
ings, were all suggested at
the beginning. And problems
have remained much the
same as well: collecting late
dues, funding the confer-
ences, finding volunteers to
serve on the Executive Com-
mittee and contributors for
the newsletter, encouraging
more historians to join. Bun-
yan studies have always been
deeply historical in outlook,
and the IJBS was never meant
to be solely about Bunyan and
his work but to embrace the
whole of Dissenting culture
and heritage. This, however,
has never truly materialised
into a healthy influx of col-
leagues and students from
history departments. On the
other hand, there is a feeling
that we, like others, are at a
crossroad as the digital age is
impelling us to reconsider our
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very raison d’être, and the
business and publishing
models of our publications. I
invite a frank debate about
our future development, our
strategic planning, our pri-
orities and the means to sus-
tain a vision worthy of our
founders. Contact the Exec-
utive Committee if you
would like to contribute in
any way. We are here to lis-
ten to your suggestions and
ideas and, hopefully, help to
see them realised. Write to
us to tell us what the IJBS
means to you and we will re-
port in the next Recorder.

In the meantime, I leave
you to discover your very
first electronic newsletter
and its new layout. We hope
that you will enjoy it, and
find it a fair sibling to its
nineteen paper predeces-
sors. The Recorder inspired
by ‘a man of courage and
faithfulness to speak truth at
every occasion’ has indeed
never ceased to record faith-
fully the history of the IJBS.
It is our heritage, and our fu-
ture.

JJ ustin Rowe is an artist and
paper sculptor from Cam-
bridge. After graduating

from Norwich School of Art in
1998, he began working for
Cambridge University Press as
an academic bookseller. In
2010, tasked with creating a
unique and eyecatching Christ-
mas window display, Justin
began a series of book sculp-
tures inspired by folk and fai-
rytale imagery. The sculptures
were auctioned for charity.

In autumn 2011, Justin crea-
ted twelve new sculptures for
the bookshop window based on
the English song, The Twelve
Days of Christmas. The sculp-
tures were donated as raffle
prizes on behalf of local charity
Romsey Mill. 

http://www.daysfalllike-
leaves.com/about.html

Justin had a solo exhibition
at the British Academy as part
of their literature week in
2013. 
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https://www.britac.ac.uk/lite-
ratureweek/

He is currently exhibiting
new sculptures and making
commissioned works for nume-
rous clients. 

On 5–6 April 2014 Justin had
an exhibition of six sculptures
on display in the foyer of the Di-
vinity School, St John’s Street,
Cambridge, during the Cam-
bridge Literary Festival. 

http://www.cambridgelitera-
ryfestival.com/events/festi-
val-exhibitions

When I asked Justin if he
would let me use his book sculp-
ture ‘Hopeful had much ado to
keep his brother’s head above
water’ for the new, digital Re-
corder, he kindly agreed (as he
had done a couple of years ago
when I had asked him for per-
mission to reproduce an image
of that same sculpture in an ar-
ticle on visual adaptations of
The Pilgrim’s Progress). I thank
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II stumbled across a 1950s Nelson Classic Li-
brary edition of Bunyan’s Pilgrims Pro-
gress about 20 years ago at a book fair in

Cambridge. It felt neat in my hand and inside
there were numerous striking illustrations. I
fancied I might like to read it sometime and it
found its way on to my bookshelves.

In 2010, whilst working as an academic
bookseller for Cambridge University Press, I
started making intricate book sculptures for a
Christmas display in the large bookshop win-
dow. The sculptures proved popular, and invi-
tations to exhibit more sculptures followed. I
rummaged through my books looking for so-
mething suitable to reinvent as a sculpture and

T T HH EE R R EE CC OO RR DD EE RR
was once again drawn to the powerful imagery
in the Bunyan volume.

I chose the illustration captioned ‘Hopeful
had much ado to keep his brother’s head above
water’. Using a scalpel I carefully cut the il-
lustrated figures of Hopeful and Christian from
their background around the top edge, and
with one fold at the bottom stood them up.
Again using the scalpel I cut horizontally
through the spaces between the lines of the
text on the facing page, stopping at the mar-
gins. I used a very sharp blade and a reasona-
ble amount of pressure which cut to the depth
of about five pages. Through twisting and fol-
ding and a lot of trial and error I managed to
position these pages to give the impression
that waves of Bunyan’s words were crashing
around the figures, representing Hopeful’s
struggle to save Christian from drowning.

The idea and execution seemed too simplis-
tic but I had a very positive response to it, es-
pecially to my photographs of the sculpture. I
have continued with this theme in much of my
work and it has resulted in an ongoing ‘wave’
series of sculptures. The image has been suc-
cessfully reproduced as a greetings card and
was chosen as a promotional image for this
year’s Cambridge Literary Festival. It was also
one of the main images, blown up to two me-
tres wide, for my ‘Turning the Page’ exhibition
for Literature Week at the British Academy for
the Humanities and Social Sciences in 2013.

The original sculpture was sold as a birth-
day present for a Cambridge Classics scholar,
but the image grows in popularity, spreading
across the Internet via Tumblr, Facebook, Twit-
ter and Google images, though I have to admit
I still haven’t read the book!

Editor’s note
If you are interested in learning more about

Justin’s work, look at the following video. It is
a short documentary by Graham CopeKoga:

http://vimeo.com/92147390

‘‘MMyy  nnaammee  iiss  JJuussttiinn  RRoowwee..  II  wwoorrkk  iinn  aa‘‘MMyy  nnaammee  iiss  JJuussttiinn  RRoowwee..  II  wwoorrkk  iinn  aabbooookksshhoopp..  II  ccoolllleecctt  aarrtt  aanndd  bbooookkss  ––bbooookksshhoopp..  II  ccoolllleecctt  aarrtt  aanndd  bbooookkss  ––aanndd  ooccccaassiioonnaallllyy  mmaakkee  tthheemm..  EEmmaaiillaanndd  ooccccaassiioonnaallllyy  mmaakkee  tthheemm..  EEmmaaiillmmee  oorr  vviissiitt  mmyy  wweebbssiittee’’..mmee  oorr  vviissiitt  mmyy  wweebbssiittee’’..hhttttpp::////wwwwww..ddaayyssffaalllllliikkeelleeaavveess..ccoomm//hhttttpp::////wwwwww..ddaayyssffaalllllliikkeelleeaavveess..ccoomm//
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him immensely for that, as well as for his kind-
ness and always prompt and enthusiastic res-
ponses to my queries. Thank you, Justin, on
behalf of the IJBS, for providing our newsletter
with its new visual incarnation. Thank you also
for agreeing to write a piece for us on your
work and its connections with Bunyan. I am
sure our readers will be as fascinated as I was
when I discovered your work, and have been
ever since when discovering one of your new
creations.  

JJuussttiinn  RRoowwee,,  BBooookk  SSccuullppttoorrJJuussttiinn  RRoowwee,,  BBooookk  SSccuullppttoorrCCaammbbrriiddggee,,  UUKKCCaammbbrriiddggee,,  UUKK

http://www.daysfalllikeleaves.com/
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II feel very honoured to have been asked
by the President and the Executive Com-
mittee of the IJBS to take over the res-

ponsibility of editor of The Recorder as of
November 2013. I am very grateful to them,
as well as to the three former editors of our
newsletter for their work and dedication. It
seemed important to me, at the dawn of this
new, electronic era, to thank them on behalf
of our Society and all of its members, and to
recall briefly their contributions as scholars
and individuals.

The following columns and pages, and per-
haps especially the selection of previous co-
vers reproduced below, will take you back in
time to The Recorder’s early days and issues,
through to more recent ones, after having
now discovered its new face and design in
the opening columns and pages of this 20th,
anniversary issue.

I thank warmly and heartily again all the
people who have kindly answered my queries
and solicitations by e-mail, and who have
contributed all the pieces, long or brief, scho-
larly or otherwise, to the present issue. I
hope you will enjoy reading them.

Shannon Murray, 
editor 1994-1998

SS hannon Murray is a professor of English
Literature at the University of Prince Ed-
ward Island and a 3M National Teaching

Fellow.  She has published and presented on Bu-
nyan and early children’s literature as well as
on pedagogy, and she is a former Director of
UPEI’s Teaching Centre.  She is married to a fel-
low Bunyanist, Gerald Wandio, whom she met in
Jim Forrest’s Bunyan and Milton Graduate se-
minar in Alberta.

Shannon on her role as editor

‘It was with Jim Forrest that I first read Bunyan,
and so when at his suggestion Greg Randall got
the Bunyan Society going, I was so pleased to
be asked to edit the newsletter.  Looking back
at those early issues, I am shocked at how ama-
teur they look. I so clearly remember struggling
with formatting booklets in those early days — I
think I was still using an ancient “K-Pro” com-
puter! It was an honour to be involved in those
early days with a group that has given me so
much pleasure and support over the past de-
cades.’  

NNaatthhaalliiee  CCoolllléé--BBaakkNNaatthhaalliiee  CCoolllléé--BBaakkUUnniivveerrssiittéé  ddee  LLoorrrraaiinneeUUnniivveerrssiittéé  ddee  LLoorrrraaiinnee
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Ken Simpson, 
editor 1999-2007

KK en Simpson continues to work on a pro-
ject called ‘Bunyan and the Aesthetics
of Appropriation’, the latest instalment

of which considers the use of Bunyan in the
construction of space in the Pacific Northwest.

Ken on his role as editor

‘When I took over from Shannon Murray as edi-
tor of The Recorder in 1998 at the Stirling
conference I had no idea what I was getting
myself into. All I knew was that the people as-
sociated with the Bunyan Society at the time
were friendly and scholarly, so why not? As
time went by I was pleased to work with many
of them as I put The Recorder together: David
Gay, Vera Camden, Tom Luxon, Neil Keeble, Ri-
chard Greaves, and Bob Owens among others.
I especially enjoyed corresponding with  Bu-
nyan enthusiasts from the wider public who
contacted me with questions about family heir-
looms, bibliographical enquiries, Bunyan-rela-
ted experiences from all over the globe, and
notices about adaptations of The Pilgrim’s Pro-
gress, especially the murals by Hans Feibusch.
Strange journey, indeed, since the appropria-
tion of Bunyan is now a scholarly interest of
mine.’

Christopher E. Garrett, 
editor 2008-2013

CC hristopher E. Garrett is an associate
professor of English and director of fa-
culty development at the University of

Southern Indiana. Formerly the director of the
Centre for Excellence in Teaching and Lear-
ning at Oklahoma City University, he has pu-
blished and presented on Bunyan, Dostoevsky,
C. S. Lewis, and also various topics related to
the scholarship of teaching and learning. He
earned his PhD from Texas A&M University
and wrote a dissertation on imitative sequels,
the meditational writings of T. S., author of
The Second Part of The Pilgrim’s Progress,
and the anonymously written Divine Brea-
things.

Chris on his role as editor

‘During my tenure as editor of The Recorder,
I frequently called upon members to write
book reviews and offer notes and articles for
the newsletter. I am grateful for those who so
willingly stepped up and provided assistance.
The newsletter is a combination of efforts—
the editor coordinates and reports. But it truly
was a collaborative enterprise. Thank you to
all the IJBS members for your support.’  

T T HH EE R R EE CC OO RR DD EE RR

THE RECORDER / SPRING 2014                                                                                                                                                        PAGE 7



TThhee  RReeccoorrddeerr  TThhee  RReeccoorrddeerr  TThhrroouugghh  TTiimmee::  TThhrroouugghh  TTiimmee::  aa  sseelleeccttiioonn  ooff  pprreevviioouuss  ffrroonntt  ccoovveerrssaa  sseelleeccttiioonn  ooff  pprreevviioouuss  ffrroonntt  ccoovveerrssPPlleeaassee  vviissiitt  PPlleeaassee  vviissiitt  hhttttpp::////jjoohhnnbbuunnyyaannssoocciieettyy..oorrgg//tthhee--nneewwsslleetttteerr//ppaasstt--iissssuueess//hhttttpp::////jjoohhnnbbuunnyyaannssoocciieettyy..oorrgg//tthhee--nneewwsslleetttteerr//ppaasstt--iissssuueess// ffoorrffoorrmmoorreemmoorree

19961996
19991999

20012001

20072007 20082008
20132013

T T HH EE R R EE CC OO RR DD EE RR

THE RECORDER / SPRING 2014                                                                                                                                                              PAGE 8

http://johnbunyansociety.org/the-newsletter/past-issues/


ded Bunyan, Dissent and To-
leration, Imprisonment and
Meditation, The Holy War,
Aesthetics and Theology and
Bunyan and Milton. Other pa-
nels brought Bunyan into dif-
ferent literary, historical,
social and geo-political
contexts. These included Bu-
nyan and the Ministry, Bu-
nyan in Scandinavia, Russia
and the German-Speaking
World, Bunyan and the Tri-
vium, Nineteenth-Century Bu-
nyan, and a special panel on
the Victorian writer William
Hale White (Mark Ruther-
ford) co-organized by Bob
Owens, Roger Pooley and Ca-
therine Harland of Queen’s
University, a distinguished
Canadian Victorian scholar.
Bunyan and Today’s Causes
included papers on contem-
porary issues from the war on
terror (Arlette Zinck) to a dia-
logue between Bunyan and
Queer Studies (Margaret Sön-
ser Breen). The exploration of
Bunyan’s canon ranged from
the Book for Boys and Girls
(Katie Calloway) to The Holy
War (Dan Runyon, David Wal-
ker). Papers representing Bu-
nyan in translation included
Sylvia Brown’s study of Bu-
nyan in pre-revolutionary
Pennsylvania, Susanne Gre-
gersen’s exploration of Da-
nish devotional writing, and
Peter Kozdrin’s examination
of Bunyan and Tolstoy.  

IJBS triennial conferences

‘‘JJoohhnn  BBuunnyyaann::  CCoonnsscciieennccee,,  HHiissttoorryy  aanndd  JJuussttiiccee’’,,  RReeppoorrtt  11‘‘JJoohhnn  BBuunnyyaann::  CCoonnsscciieennccee,,  HHiissttoorryy  aanndd  JJuussttiiccee’’,,  RReeppoorrtt  11

DDaavviidd  GGaayyDDaavviidd  GGaayyUUnniivveerrssiittyy  ooff  AAllbbeerrttaaUUnniivveerrssiittyy  ooff  AAllbbeerrttaa

TThhee  SSeevveenntthh  TTrriieennnniiaall  CCoonnffeerreennccee  ooff  tthhee  IInntteerrnnaattiioonnaall  JJoohhnn  TThhee  SSeevveenntthh  TTrriieennnniiaall  CCoonnffeerreennccee  ooff  tthhee  IInntteerrnnaattiioonnaall  JJoohhnn  BBuunnyyaann  SSoocciieettyy,,  PPrriinncceettoonn  UUnniivveerrssiittyy,,  1122--1166  AAuugguusstt  22001133BBuunnyyaann  SSoocciieettyy,,  PPrriinncceettoonn  UUnniivveerrssiittyy,,  1122--1166  AAuugguusstt  22001133

TT he seventh triennial
conference convened
at Princeton under the

direction of Nigel Smith, Pre-
sident of the IJBS (2010-
2013). The program
consisted of twenty-eight pa-
pers organized into eleven
panels, and four plenary ad-
dresses. Delegates included
both seasoned and younger
scholars and teachers, and an
outstanding contingent of
graduate students. Speakers
came from the United States,
Canada, England, Scotland,
France, Russia, and Den-
mark, giving the conference
rich international perspec-
tives. Nigel chose to present
the panels in sequence, ma-
king each panel a plenary
session. This choice allowed
all delegates to experience
the full intellectual range and
depth of the program.

Several panels examined
Bunyan and his seventeenth-
century context. These inclu-

have always featured a gene-
rous number of distinguished
plenary speakers. On this oc-
casion, delegates heard Laura
Lunger Knoppers on ‘Bunyan’s
Judges’, Paul Lim on ‘Bunyan’s
Radical Christology’, Cynthia
Wall on ‘Bunyan’s Spaces’, and
Neil Keeble on ‘Bunyan’s King’.
Kathleen Lynch, Executive Di-
rector of the Folger Institute,
was present to receive the Ri-
chard L. Greaves Award for her
highly acclaimed book, Protes-
tant Autobiography in the Se-
venteenth-Century Anglophone
World. Her gracious accep-
tance speech at the conference
banquet affirmed the spirit of
the award and the importance
of our scholarly community.

Delegates enjoyed a day trip
to Philadelphia on Wednesday,
August 14. A highlight of the
trip was a visit to the Library
Company of Philadelphia, a li-
brary founded by Benjamin
Franklin in 1731. Head libra-
rian James Green made a pre-
sentation on Franklin’s reading
of Bunyan and on the printing
and reading of Bunyan in early
America. Delegates examined
some of the treasures of this vi-
brant research library.

The conference was a major
success for the IJBS. Special
thanks go to Nigel Smith, our
past president, who envisioned
and organized this memorable
and outstanding conference ex-
perience.

T T HH EE R R EE CC OO RR DD EE RR
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OO rganized by Nigel
Smith, President of the
Society these past three

years, this conference included
some forty participants, prima-
rily from the fields of literature,
religion, and history.

The conference began with a
plenary lecture by Laura Knop-
pers (Penn State), on ‘Bunyan’s
Judges’. Knoppers considered
how Bunyan countered his ex-
periences of judges who tried
and imprisoned him by recog-
nizing his own capacity for
judgment, with conscience as
his guide. Conscience, judg-
ment, and justice in turn figure
prominently in his work. Other
conference participants took up
these themes. Brett A. Hudson
spoke of the biography of Non-
conformist Joseph Alleine, and
Teresa Feroli of the writing of
Quaker Dorcas Dole. Will Re-
vere focused on Bunyan’s
satiric imagination and, with it,

MMaarrggaarreett  SSöönnsseerr  BBrreeeennMMaarrggaarreett  SSöönnsseerr  BBrreeeennUUnniivveerrssiittyy  ooff  UUnniivveerrssiittyy  ooff  CCoonnnneeccttiiccuutt,,  SSttoorrrrssCCoonnnneeccttiiccuutt,,  SSttoorrrrss

the sustained concern for ‘a
neighbourly ethic of virtue’ evi-
dent in his writings. Arlette
Zinck rendered Bunyan’s preoc-
cupation with these themes rel-
evant to a twenty-first-century
political context. Drawing on
Bunyan’s Seasonable Counsel,
she suggested how attention by
US government officials to their
conscience might ‘produce
meaningful leverage to provoke
ethical reconsideration’ of their
participation in ‘the war on ter-
ror’. 

A different kind of war, Bun-
yan’s The Holy War, was the
focus of several scholars. For in-
stance, Daniel V. Runyan re-
flected on the text’s relation to
The Pilgrim’s Progress and
Sarah Ritcheson explored ‘the
politics of millennial waiting’ in
The Holy War and Milton’s Para-
dise Regained, while David
Walker examined both The Holy
War and The Holy City in terms
of the ‘stresses and strains of
the Restoration Settlement and
the developing history of reli-
gious nonconformity’. Finally,
Robert G. Collmer’s ‘Using Bun-
yan for “Holy War” in the 1850s
in the Crimea and China’ not
only discussed The Holy War as
an inspirational text for British
soldiers in the Crimea but also
pointed out that Chinese trans-
lations of The Pilgrim’s Progress
as well as the story of Bunyan’s
life may have played an inspira-
tional role for Taiping king Hong
Xiuquan, in the Taiping Rebel-
lion of 1851–64. 

Translation was also the
subject of inquiry for Sylvia
Brown and Susanne
Gregersen. Brown spoke of
Bunyan’s importance for Ger-
man-speaking communities
and local print cultures in
pre-Revolutionary Pennsylva-
nia, where, for example, the
Ephrata Commune produced
two issues of Eines Christen
Reise nach der seeligen
Ewigkeit (The Pilgrim’s
Progress) in the mid-eigh-
teenth century. Gregersen
looked at Danish translations
of English devotional litera-
ture, primarily from the Eng-
lish but also from the
German. These translations
offered ‘improvements’ on
the originals; by toning down
Calvinist messages, the
translations functioned as ve-
hicles for disseminating the
views of Lutheran orthodoxy. 

A number of papers fo-
cused on Bunyan’s impor-
tance for nineteenth-century
writers and religious leaders.
William Davis spoke of the
common narrative patterns
at work in Bunyan’s writings
and The Book of Mormon,
while Peter Kozdrin sketched
out interconnections between
Bunyan and Tolstoy. W. R.
(Bob) Owens, Catherine R.
Harland, and Roger Pooley
offered a panel devoted to
the novelist William Hale
White, who is the subject of
the current special number of
Bunyan Studies.
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Grammar, Rhetoric, and

Logic were the topics of an-
other special panel. David Parry
spoke of Bunyan’s allegory in
The Pilgrim’s Progress as ‘an
alternate mode of rhetoric,
seeking to persuade the reader
to conversion through rein-
scribing the reader’s percep-
tion of reality’. Bethany Joy
Bear examined Bunyan’s ‘gram-
mar of redemption’ in A Book
for Boys and Girls, while
Jameela Lares discussed his
‘satanic and salvific’ syllogisms
in a variety of works, including
his earliest, Some Gospel-
Truths Opened.

Many conference partici-
pants took up the issue of
spaces. In her plenary lecture,
‘Bunyan’s Spaces’, Cynthia Wall
(Virginia) discussed how Bun-
yan transcribed his physical
world into powerful, imagina-
tive, influential, and peculiar
textual spaces, and how he
played with boundaries—the di-
vine and the domestic, the psy-
chological and the physical,
interior and exterior, literal and
allegorical. Donovan Tann,
Daniel V. Runyon, and Esther Yu
also explored the issue of Bun-
yan’s relation to spaces, physi-
cal as well as theological. 

Bunyan’s Christology was
the focus of the plenary lecture
by Paul Lim (Vanderbilt), ‘Bun-
yan’s Radical Christology Re-
visited’. Lim examined how
Bunyan’s dispute with Edward
Fowler, author of The Design of
Christianity, over questions of
grace, justification and imputed
righteousness, helped define

and distinguish his Christol-
ogy. Lim’s paper was espe-
cially enlightening in its
emphasis on the term ‘con-
science’ in this dispute, as
well as in its concluding focus
on Bunyan’s late work, Of the
Pharisee and the Publican
(1685).

This was a remarkable con-
ference both for the quality of
the scholarship and the con-
genial and stimulating atmos-
phere sustained throughout.
Particularly noteworthy was
the range of scholarly inter-
ests pursued by participants.
As examples we might men-
tion the papers of Vera Cam-
den and David Gay, and also
Kathleen Lynch, whose
Protestant Autobiography in
the Seventeenth-Century An-
glophone World (Oxford,
2012) won the 2013 IJBS
Richard L. Greaves Award.
Camden’s ‘Bunyan in Prison:
A Cure through Creativity’
drew on the work of D. W. Win-
nicott to offer a psychoana-
lytic reading of Bunyan’s
imprisonment. Framing her
paper as a kind of homage to
Freud’s claim that psycho-
analysis is a ‘cure through
love’, she argued that, while in
prison, Bunyan undertook a
‘cure through creativity’. Her
themes of empowerment and
transformation resonated with
that of resistance in David
Gay’s ‘Prayer, Petition, and
Representation in The Holy
War’. Attuned especially to the
‘paradoxical challenges for
the representation of prayer’

in Bunyan’s allegories, Gay
contended that namelessness
as a mode of covert represen-
tation was an example of Bun-
yan’s ‘spiritual weaponry’ at
work in The Holy War. Finally,
in ‘Whatever Happened to
Dinah the Black? And Other
Questions about Race and the
Visibility of Protestant
Saints’, Lynch offered
provocative questions that
underscored the difficulty of
tracing out the lives of believ-
ers occupying marginal social
positions because of their
race and gender. Her case in
point was Dinah the Black,
who, she explained, is ‘not so
much visible as visualizable
as a convert’. For Lynch, ‘that
Dinah be understood as either
an extraordinary and singular
convert or a perfectly ordi-
nary model, an every
(wo)man of the English gath-
ered churches’ is both an
‘open’ as well as a ‘conse-
quential’ question. Together,
Camden’s, Gay’s, and Lynch’s
papers demonstrate the
wealth of intellectual ap-
proach and emphasis that the
conference afforded.

The conference ended with
a plenary lecture by N. H.
(Neil) Keeble (Stirling), on
‘Bunyan’s King’. This ex-
plored in stimulating fashion
an apparent paradox in Bun-
yan’s politics. On the one
hand, he professed himself a
loyal subject of Charles II,
whose nonconformity posed
no threat to the restored
monarchy or the re-estab-
lished Episcopal Church of
England, and he argued for
political quietism and for pa-
tience, not retaliation, under
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persecution and suffering. On
the other hand, he repeatedly
advertised his status as a pris-
oner of the Restoration regime;
invoked the example of Paul to
justify his continued preaching
and publication though impris-
oned; and devoted his rhetorical
and imaginative energies to
championing the poor and mar-
ginalised against corrupt elites.
Keeble argued that it is resolu-
tion and defiance, not passivity,
that animate Bunyan’s writings,
resulting in an irreconcilable
tension between his explicit
protestations of harmlessness
and his powerfully dramatized
and fictionalized images of
power conferred on the power-
less.

The next conference will be
convened in Aix-en-Provence in
2016 by Anne Dunan-Page, the
new President of IJBS.
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TT he Dyer Library and Saco

Museum, located in Saco
Maine, is pleased to an-

nounce a forthcoming mono-
graph about the Moving
Panorama of Pilgrim’s Progress
(1851). The Painters’ Panorama:
Narrative, Art, and Faith in the
Moving Panorama of Pilgrim’s
Progress, to be published by the
University Press of New Eng-
land, is the final phase of a
larger project to restore and
reinterpret the panorama for
twenty-first century audiences,
and has received substantial
support from the Wyeth Foun-
dation for American Art. Publi-
cation is anticipated in the
spring of 2015.

Also known as Bunyan’s
Tableau, the Moving Panorama
of Pilgrim’s Progress was cre-
ated in 1851 and presented to
audiences nationwide through-
out the second half of the nine-
teenth century.  Precursors to
the modern motion picture,
moving panoramas consisted of
immense lengths of fabric

painted to depict popular sto-
ries, events and locations of
the time.  Panoramas were pre-
sented by scrolling the massive
canvas paintings across a
stage, accompanied by narra-
tion and music. John Bunyan’s
The Pilgrim’s Progress, on
which this panorama is based,
was also at a peak of popularity
in nineteenth-century America,
making the Moving Panorama
of Pilgrim’s Progress one of the
most important moving
panoramas in the United
States. Beyond its worthy sub-
ject, its unusual size, and the
great expense of its produc-
tion—$10,000 is often cited as
its cost, or about $275,000 in
today’s dollars—it gained pres-
tige from the involvement of
many rising stars in American
landscape painting. It was con-
ceived by members of the Na-
tional Academy of Design in
New York, with designs con-
tributed by Hudson River
School masters Frederic Edwin
Church, Jasper Cropsey, Daniel
Huntington, and others. 

Since the publication of
Stephen Oetterman’s Das
Panorama in 1980 (Frankfort:
Syndicat), scholars have strug-
gled with how to write about
this international cultural phe-
nomenon of the eighteenth and
nineteenth centuries without
having the actual artifacts at
hand. Fragile, transient, and
outsized, most of the thou-

sands of panoramas created
during this period were dis-
carded, destroyed, repur-
posed, or simply left to decay.
The latter was true of the
Moving Panorama of Pilgrim’s
Progress, which was discov-
ered in the basement of
Maine’s Saco Museum in
1996 and fully restored in a
major initiative culminating in
2012. With the panorama’s re-
discovery came the recovery
of lost works by the major
American artists who con-
tributed to it, including
Church, Cropsey, Huntington,
and others. This book, there-
fore, will advance the scholar-
ship both of panoramas—by
using the Moving Panorama of
Pilgrim’s Progress itself as the
core primary document in in-
terpreting it as an object and
a work of art—and of nine-
teenth-century American
painting, in exploring the
sources for the early religious
work of major English and
American painters, and fram-
ing those works as both a re-
hearsal for and a reaction to
their work in the panorama.

The book will include glori-
ous, full-color plates of all
forty major extant scenes of
the panorama as well as a spe-
cial fold-out section illustrat-
ing how the panorama’s
scenes meld into each other in
order to heighten a sense of
panoramic illusion.  The text
will include essays by myself,
the former director of the
Saco Museum and the guiding
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force behind the 2012 project;
Kevin J. Avery, a renowned scholar
of nineteenth-century American
painting and former curator at
The Metropolitan Museum of Art;
and Thomas Hardiman, Jr., the
former Saco Museum curator who
is credited with ‘rediscovering’
the panorama in 1996. 

My essay mines the longstand-
ing international tradition of illus-
trations for The Pilgrim’s
Progress, including British
painter and panoramist John Mar-
tin, and draws a line of influence
through Thomas Cole to his stu-
dents Church and Cropsey.
Avery’s essay explores the inter-
national origins of moving panora-
mas as an offshoot of circular
panoramas (popular in Britain
and continental Europe), and ex-
plains why their portability and
adaptability made them uniquely
suited for American audiences,
subjects, geography, and entre-
preneurs like John Banvard.
Hardiman’s essay documents the
unique history of the Moving
Panorama of Pilgrim’s Progress it-
self, focusing on its creation, trav-
els, and critical reception. An
epilogue, also by me, follows the
panorama through its most recent
adventures of restoration and
reinterpretation. These essays,
along with the book’s strong vi-
sual components—including sup-
porting imagery by the artists
associated with the panorama and
ephemeral material related to the
panorama phenomenon—will pro-

vide a richly layered look at
the panorama and its moment
in American art, history, and
entertainment.

Influenced by a multitude
of European traditions, the
Moving Panorama of Pilgrim’s
Progress linked together a
uniquely American penchant
for technological innovation,
entrepreneurship, and show-
manship; a burgeoning inter-
est in the arts and culture
newly embraced by leaders of
American religious life; and a
desire to communicate that
interest to a diverse populace.
This book will demonstrate
how the Moving Panorama of
Pilgrim’s Progress illustrates,
in a way that few other works
of art have done before or
since, a moment when ideas
about faith, art, and land-
scape all traveled along the
same narrow highway in the
course of American life.

For more on the Moving
Panorama of Pilgrim’s
Progress, please visit
www.sacomuseum/panora
ma. 

About the Dyer Library and
Saco Museum

The Saco Museum is a re-
gional museum of fine and
decorative arts and historic
artifacts that was founded as
the York Institute in 1866; the

Dyer Library Association, op-
erating the museum and a
public library, is a private,
non-profit institution. To-
gether, the library and mu-
seum share the mission to
‘promote life-long learning
and appreciation of culture;
preservation of the past; and
state-of-the-art services and
resources for all’. The Saco
Museum’s collection is the
largest and most comprehen-
sive repository anywhere of
the rich material culture of
the Saco River Valley, includ-
ing important Federal furni-
ture, major portraits by John
Brewster, Jr,  the Moving
Panorama of Pilgrim’s
Progress (currently on view),
the earliest known American
camera, and other artifacts
connected to southern Maine. 

For more information:
www.dyerlibrarysacomu-
seum.org.

About the University Press
of New England

The University Press of
New England is an award-
winning university press sup-
ported by a consortium of
schools: Brandeis University,
Dartmouth College, Univer-
sity of New Hampshire, and
Northeastern University.
Founded in 1970, UPNE is a
unique publishing consortium
based at Dartmouth College,
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the host institution. UPNE has
earned a reputation for excel-
lence in scholarly, instructional,
reference, literary, and artistic,
and general-interest books.
Many of these are published co-
operatively with one of the mem-
ber institutions and carry a joint
imprint. Others are published
under the University Press of
New England imprint. The pub-
lishing program reflects
strengths in the humanities, lib-
eral arts, fine, decorative, and
performing arts, literature, New
England culture, and interdisci-
plinary studies. The Press pub-
lishes and distributes more than
eighty titles annually, with sales
of more than $2.5 million. A pro-
fessional staff of twenty-four
maintains high standards in edi-
torial, design and production,
marketing, order fulfillment, and
business operations. For more in-
formation: www.upne.com. 

About the Authors

Jessica Skwire Routhier, for-
mer Director of the Saco Mu-
seum, led a major project to
preserve and interpret the Mov-
ing Panorama of Pilgrim’s
Progress in 2012. She has writ-
ten extensively on regional artis-
tic traditions in Maine, including
dedicated publications on land-
scape painters Charles Codman
and Harrison Bird Brown and ar-
ticles in Antiques and Antiques
and Fine Art magazines, among
others.  Ms. Routhier has also
worked in the curatorial depart-
ments of the Museum of Fine
Arts, Boston, and the Portland
Museum of Art, Maine, and
serves as President of Maine

Archives and Museums, dedi-
cated to supporting and pro-
moting Maine’s collecting
institutions. She is a writer, ed-
itor, and independent museum
professional.

Kevin J. Avery is a former cu-
rator of American paintings
and sculpture at The Metro-
politan Museum of Art, New
York; he remains affiliated
with the Met as a researcher.
Dr. Avery is also a professor of
Art History at Hunter College
of the City University of New
York. He is the author of John
Vanderlyn’s Panoramic View of
the Palace and Gardens of Ver-
sailles, 1988; Church’s Great
Picture: The Heart of the
Andes, 1993; Hudson River
School Visions, 2003; and
Treasures from Olana: Land-
capes by Frederic Edwin
Church, 2005. A chapter of Dr.
Avery’s doctoral dissertation
for Columbia University was
dedicated to the Moving
Panorama of Pilgrim’s
Progress, then thought to be
lost.

Thomas Hardiman, Jr., is the
Keeper of the Portsmouth
Athenaeum, New Hampshire
and the former curator of the
Saco Museum. He is credited
with rescuing the panorama
and connecting it to the
panorama of Dr. Avery’s ear-
lier research. Hardiman has
written and lectured exten-
sively about the art and mate-
rial culture of northern New
England, including an influen-
tial Antiques magazine article
establishing a body of work for

southern Maine cabinetmak-
ers Joshua Cumston and
David Buckminster.
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II n the Irish Antiquities Division of the Na-
tional Museum of Ireland we operate a
system whereby a curator (the Duty Offi-

cer) is always available to the public during
office hours. This means that members of the
public can easily contact an archaeologist if
they wish to report a discovery or make an in-
quiry. It also means that the Duty Officer is
often the first person to hear about an exci-
ting new discovery. For one Duty Officer (MC)
one of the most unusual requests for assis-
tance ever was made by Stephen d’Arcy in
late October 2012. Stephen called to the Mu-
seum of Archaeology and History to ask for
advice on how he might deal with the
contents of the biscuit box he had with him.
The objects in the box were the amongst the
most damaged and fragile ever brought to the
museum—so much so that it was with great
reluctance that the objects were disturbed for
a cursory examination.

This story started when Stephen d’Arcy
bought a house in Inverness Road, Fairview,
Dublin 3 in 2004. Stephen bought the house
as a restoration project because of its histori-
cal association with James Joyce. The Joyce fa-
mily had lived at No. 8 Royal Terrace (now
Inverness Road; Plate 1) for a period during
the years 1900-01. The family were gradually
falling into such poor circumstances that it
often required leaving one rented house for
another at short notice, the houses becoming

smaller and less well furnished with each move.
While living at Royal Terrace James Joyce was
attending University College Dublin. The house
and its environs are mentioned in Portrait of the
Artist As a Young Man as Stephen Dedalus
moves through the back lanes making his way
to college and hears the voices of patients living
in St Vincent’s Lunatic Asylum just over the
wall.

In 2009 Stephen d’Arcy turned his attention
to the garden which had become very neglec-
ted and overgrown. Royal Terrace was built in
1885 as a terrace of sixteen houses of two sto-
ries over garden level. Each house had a small
yard with an outhouse and a long garden on two
levels leading to a communal lane. Each house
was accommodated with an ash pit located be-
side the outhouse on the upper garden level
(Plate 2). This rectangular structure was used
for depositing ashes, night soil and other do-
mestic refuse. Ash pits were cleared out from
time to time and the contents used as manure
for gardening and agriculture. At Royal Terrace
the ash pits were built in pairs separated by the
boundary wall. Stephen, a professional garde-
ner, was preparing this part of the garden for
planting when he discovered the walls of the
ash pit but thought they were the footing for a
barbecue stand. However, he realised quickly
that he had discovered something else comple-
tely when fragments of glass with images began
to emerge from the pit. At this stage having re-
moved some of the glass fragments and reco-
gnised them as magic lantern slides Stephen
decided to backfill the pit and seek help to iden-
tify his finds. 

James Joyce’s brother, Stanislaus, told in his
book My Brother’s Keeper how two books had
been found in the garden at Royal Terrace—an
edition of the four gospels and a song-book. The
family called them the ash pit books. After-
wards, John Stanislaus Joyce, their father, fre-
quently called out ‘Have you tried the ash pit?’
when the family needed anything. Aware of this
Stephen d’Arcy thought he must check out the
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possibility that the finds from the ash pit were
connected to the famous family who had once
lived at 8 Royal Terrace. Although Stephen did
make some inquiries about the finds, it was not
until October 2012 that he had time and op-
portunity to investigate the possibilities fur-
ther. This was the point at which the National
Museum became involved.

Why would we become involved with such a
discovery? Magic lantern slides in a suburban
garden ash pit seem a long way from the usual
investigations of cist burials and bog bodies,
but the archaeological nature of the discovery
and the possible connection to important his-
torical persons and events fits perfectly with
the discipline of archaeological inquiry. The
only way to remove the remaining slides in the
pit safely was by excavation (Plates 3, 4).
Their possible historical connection to the
house and its occupants might be determined
by recording the stratigraphy of the pit and the
relationship of the slides to any other objects.
The condition of the slides was also a major
concern. Stephen had described how some
images had vanished when exposed to the air
and so recovery and conservation of the slides
had to be considered. While we explored the
possibility of excavating the ash pit we also
began attempts to identify the slides in the bis-
cuit tin. Although familiar with magic lantern
slides from the NMI’s own collection of slides
of monuments and objects, those from the ash
pit were of a totally different sort with various
types of production and processing represen-
ted and many different subjects or narratives
present. Some we could immediately identify
as scenes from the life of Jesus such as the
journey of the three wise men to Bethlehem
(the Epiphany) and the marriage feast at Cana
where Jesus changed water into wine. Others
clearly represented the texts of hymns such as
‘Jerusalem the Golden’ and ‘Hark the herald
angels sing’ but others, although obviously re-
ligious in nature, were not so easily identified
while some were random scenes from stories
with themes relating to morality, the dangers

of drink and idleness. The costumes depicted
suggested a late Victorian date with a hint of
Edwardian hats in one slide. This task was
made doubly difficult because of the condition
of the slides. Usually each slide will have a
label detailing the manufacturer, the title and
the number in the sequence of the story being
told but all these paper elements had disap-
peared. It was intriguing to discover that some
of the subjects identified appeared to find a
strong resonance within the published works
of James Joyce, e.g. the hymn ‘Jerusalem the
Golden’ is referenced in Ulysses. Our own re-
search and contacts with Joycean scholars and
magic lantern specialists revealed James
Joyce’s strong interest in pre-cinema moving
imagery and early cinema. However, we were
extremely cautious and did not draw any
conclusion from these discoveries. 

For a prehistorian and a medievalist delving
into the complex world of the magic lantern
was a challenge but we received great assis-
tance from colleagues, especially from Prof
Kevin Rockett in TCD’s School of Drama, Film
and Music. He and Emer Rockett are authors
of a major source work, Magic Lantern, Pano-
rama and Moving Picture Shows in Ireland,
1786–1909. We also found several online re-
sources on magic lantern slides, projectors and
related paraphernalia. LUCERNA, the magic
lantern web resource (www.slides.uni-
trier.de), was indispensable in identifying si-
milar subjects and titles.

As part of our background research we in-
vestigated the ownership and tenants of 8
Royal Terrace and its neighbours. The terrace
was owned by its builder and individual houses
were rented separately. We used Thom’s Di-
rectories to compile a list of tenants and the in-
valuable Census of Ireland records for 1901
and 1911 for further information on house-
holds. This led to a highly significant discovery.
In 1901 the Joyce family was sharing the house
with the Hughes family but they had left the
house by August 1901. The house was occu-
pied by a number of people subsequently. In
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1918 it is recorded as being let to Thomas
McBratney (Plate 5). This man had also lived at
No. 10 Royal Terrace from 1907 before moving
to No. 8. The 1911 census revealed that Mr
McBratney and his family were Presbyterians
and his occupation was that of an evangelist.
Mr. McBratney, a Scot with northern Irish roots,
lived with his wife, Martha, and their children
at No. 8 until his death in 1921. Given the bibli-
cal and religious nature of many of the slides
and the exhortatory and moralising nature of
others such as the story known as ‘Christie’s
Old Organ’(Plate 6), it began to look like Mr
McBratney was the most likely candidate for
ownership of the magic lantern slides. The cen-
sus showed that in 1901 he was living in Ath-
lone and working as a colporteur—a person who
distributes religious tracts for the Presbyterian
Church. In the intervening period he had moved
to Dublin and became a lay preacher. 

The Excavation

The excavation of the ash pit took place over
a week in February 2013 and directed by Andy
Halpin. Excavating an ash pit is not unlike ex-
cavating a Bronze Age cist burial as the area to
be excavated, confined by its concrete walls, is
similar and the ashy deposit is also reminiscent
of cremated deposits. Modern debris was remo-
ved before the undisturbed layers were en-
countered. Unfortunately when we came on the
glass slides, rather than having been placed in
the pit in their slotted boxes, they seem to have
been thrown in without any protective covering
and in broken sequences. They were almost all
in very poor condition making excavation and
removal extremely difficult. National Museum
of Ireland conservator, Carol Smith, oversaw
this part of the work. Over 250 complete and
fragmentary slides were excavated. Luckily
some title slides were found which helped to
identify some of the stories. Tiny labels found
on some slides show that they were procured
from Lizar’s, a well known supplier in Glasgow
and Belfast of optical equipment including lan-
terns and slides.

One of the most illuminating stories is called
‘In His Steps’, sub-titled ‘What would Jesus
do?’ by Charles M. Sheldon. This book, publi-
shed in 1896, has sold over 30,000,000 copies
and was also reproduced in magic lantern sets
(Plate 7). The central message is to live one’s
life by always considering what Jesus would do
in any given situation. This was a message that
any Christian preacher would wish to commu-
nicate. 

Following the excavation, further research
at the Presbyterian Historical Society of Ire-
land in Belfast produced detailed information
about Thomas McBratney and the activities of
the Presbyterian Mission in Ireland. The an-
nual accounts show that monies were expen-
ded on slides and projectors. In 1907 a report
on Lantern Services noted that ‘in various
places agents have conducted lantern services
with very best results’ and remarked that in
the south large numbers of Roman Catholics
attended ‘singing hymns most heartily’. Tho-
mas McBratney spent sixteen years working as
an open air missionary travelling all over Ire-
land to fairs and markets, preaching wherever
he could gather a crowd together and, in spite
of bad weather, occasional animosity and the
odd missile, built a reputation as a great prea-
cher. In Dublin open air meetings were held in
the Phoenix Park and at the Custom House. On
one occasion in 1914 in a town in Co. Laois he
is described as holding the attention of an ag-
gressive crowd for fifteen minutes ‘while the
story of redeeming love was proclaimed’. After
his death the McBratney family continued to
live at Royal Terrace until the 1930s. It seems
likely that during a clear out of the house the
slide collection and other domestic rubbish
were thrown in the ash pit.

The Pilgrim’s Progress

A partial set of beautifully painted slides re-
presenting John Bunyan’s The Pilgrim’s Pro-
gress was initially difficult to identify but with
help from Prof. Bob Owens and Dr. Nathalie
Collé-Bak they were eventually recognised as a
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set based on drawings by the Scottish artist,
David Scott, in an edition of The Pilgrim’s Pro-
gress originally published in 1851 (The Pil-
grim's Progress with forty illustrations by
David Scott, R.S.A., &c.; a life of Bunyan by the
Rev. J. M. Wilson; and explanatory notes abrid-
ged from the Rev. Thomas Scott, published by
A. Fullarton, London, Edinburgh and Dublin;
the book can be downloaded in full from Google
Books). David Scott was a very well known
Scottish painter (1806-1849). His brother, Wil-
liam B. Scott, was also well known as an en-
graver and painter and he is also credited in
this edition. The full set of drawings numbers
42, including two drawings of John Bunyan. A
set of preliminary drawings by David Scott of
the scenes later engraved for the book is held
in the Huntington Library, Art Collections and
Botanical Gardens in San Marino, California
(http://www.huntington.org/). The illustra-
tions in the book are as follows:

• 1. Portrait of John Bunyan*
• 2. Bunyan in prison dreaming of Chris-
tian’s Pilgrimage*
• 3. Christian’s Distress upon reading The
Book
• 4. Evangelist shows Christian the Way
• 5. Obstinate tries to persuade Christian
and Pliable to return*
• 6. Help raises Christian out of the Slough
of Despond*
• 7. Christian reaches the Cross
• 8. Christian is saluted by the three shi-
ning Ones
• 9. Christian passes Simple, Sloth and Pre-
sumption
• 10. Christian parts company with Forma-
list and Hypocrisy
• 11. Christian climbs the Hill Difficulty
• 12. Timorous and Mistrust flying from the
Lions
• 13. Christian passes the Lions that guard

the Palace Beautiful
• 14. Christian is welcomed by Discretion
and her Sisters (Plates 8a, b)
• 15. Christian instructed in the Palace
Beautiful*
• 16. Christian is harnessed for the Pilgri-
mage (Plate 9)
• 17. Christian equipped goes on his way*
(Plate 10)
• 18. The Fight with Apollyon* (Plate 11)
• 19. A hand from heaven heals Christian’s
wounds (Plate 12)
• 20. Christian enters the Valley of the Sha-
dow of Death
• 21. Christian passes the mouth of Hell
• 22. At sunrise Christian looks back on the
Valley*
• 23. Christian hails Faithful journeying on
before* (Plates 13a, b)
• 24. Faithful tempted by Wanton
• 25. Faithful tempted by the Old Adam
Plates 14a-c)
• 26. Christian and Faithful beaten at Va-
nity Fair*
• 27. They are made a Derision at Vanity
Fair (Plate 15)
• 28. Faithful is dragged to Death*
• 29. The Martyrdom of Faithful*
• 30. By-ends, Money-love and the others
lost in the Silver Mine
• 31. They journey by the water of Life
(Plate 16)
• 32. Giant Despair finds them asleep
• 33. They are locked up by the Giant
• 34. The Giant shows them the bones of
his Victims
• 35. They escape from Doubting Castle*
(Plate 17)
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• 36. They are received by the Shepherds
on the Delectable mountains
• 37. The Shepherds show them strange
things* (Plates 18a, b)
• 38. The byeway to Hell
• 39. Atheist tries to persuade them to go
no farther* (Plates 19a, b)
• 40. The Passage of the river of Death*
• 41. They ascend to the New Jerusalem*
(Plates 20a-c)
• 42. Hosts of Angels that cry continually
Holy! Holy! Holy!*

Those followed by a * have been positively
identified amongst the slides removed from
the ash pit. It is almost certain that the full
set was present, but unfortunately due to
their condition the remaining slides cannot be
identified with particular scenes as so much
loss of image has occurred. Although LU-
CERNA documents very many different sets
of magic lantern slides that tell the story of
The Pilgrim’s Progress, only seven sets of
slides are illustrated and these do not include
the set found in the ash pit at Royal Terrace.
However, it seems highly likely that a set lis-
ted by LUCERNA is the relevant one. This set
of 43 slides was produced by Bamforth & Co.
in 1891. The titles of the slides as listed match
exactly those from the 1851 edition of the
book. So far only one other partial set of
slides from this edition has been found. This
set of slides is in the care of The Bill Douglas
Centre for the History of Cinema and Popular
Culture at the University of Exeter where
seven slides are catalogued (https://ore.exe-
ter.ac.uk/repository/handle/10472/4689;
Plates 1-13, 15, 16). This set is noted as the
‘Mackeith Set’. Although the Bill Douglas
Centre has no record of the Mackeith in ques-
tion, it seems highly likely that the set belon-
ged to Alexander Mackeith who, with others,
was the founder of the Glasgow Foundry
Boys’ Religious Society in 1865. This society
was set up to look after the spiritual and tem-

poral welfare of boys who might be employed in
Glasgow’s iron foundries. A magazine called The
Sabbath School Magazine (ed. by W. Keddie) re-
cords that in 1882 at meetings held in various
Glasgow venues, Mr. A. Mackeith addressed the
crowds on The Pilgrim’s Progress with lime-light
illustrations. Also noted are special meetings for
the young conducted by Mr. Mackeith at which
‘beautiful lantern views of The Pilgrim’s Pro-
gress formed the subject of a Gospel address’. If,
as seems likely, these slides are the Bamforth
1891 set, Mr. Mackeith may have been using
another earlier set of Pilgrim’s Progress slides
to promulgate his evangelical message in the
1880s. For Thomas McBratney, as we have seen
from the ‘Mackeith set’, The Pilgrim’s Progress
in magic lantern format would carry a very po-
werful message of Christian redemption and, no
doubt, was one of the great crowd pullers in at-
tracting possible converts from the overwhel-
mingly Roman Catholic population in the Irish
mission field.

Brief History of the Magic Lantern

The history of image projection is long and
complex but the earliest recognisable projectors
date from the seventeenth century. Technologi-
cal developments in the nineteenth century
using gas light to project the images greatly im-
proved the visual effects and led to the rapid de-
velopment of new types of projectors, and
increased sophistication in the nature of the
shows presented with effects such as dissolving
images and the illusion of real movement. Diffe-
rent types of slides were also developed. In many
ways magic lantern projectors which pre-date
photography are the precursors of now outmo-
ded 35mm slide projection and its digital suc-
cessors (Plate 21). 

The excavation at Fairview produced several
types of slides, all of which are typical of late ni-
neteenth-century and early twentieth-century
commercial production. Each slide consists of
two sheets of glass 3¼ inch (8.255 cm) square.
The images were produced by painting on the
glass and binding the sheets of glass together

THE RECORDER / SPRING 2014                                                                                                                                                             PAGE 20

https://ore.exeter.ac.uk/repository/handle/10472/4689
https://ore.exeter.ac.uk/repository/handle/10472/4689


T T HH EE R R EE CC OO RR DD EE RR‘‘HHaavvee  yyoouu  ttrriieedd  tthhee  aasshh  ppiitt??’’  ‘‘HHaavvee  yyoouu  ttrriieedd  tthhee  aasshh  ppiitt??’’  ccoonnttiinnuueeddccoonnttiinnuueedd
with tape. Once photography became com-
monplace many images were produced as
‘stills’. Scenes from a story were posed by ac-
tors—sometimes the ‘actors’ were family
members or staff of the manufacturers. These
so-called ‘life-model’ slides were produced in
black and white and later tinted by hand. One
of the most prolific British companies, Bam-
forth’s, still exists. Their well known cartoon
sea-side postcards were developed from the
company’s magic lantern slides.

In the late nineteenth century magic lan-
tern slides and projectors became more af-
fordable and available. It was recognised by
many organisations, theatrical, educational
and proselytising, that moving images provi-
ded a powerful way to influence people. It
was the beginning of a new form of mass com-
munication. None of this was lost on the
young James Joyce as he made his way
through the streets of Dublin. It is not incon-
ceivable that he may have encountered the
lay preachers of the Presbyterian Church and
heard their messages of salvation and delive-
rance. Later he went on to parody John Bu-
nyan in a section of Ulysses. 

Lanternism was all around—it could
amuse, instruct, and convert; it could change
perceptions, shock and titillate. Its magical ef-
fects were not just in its technical inventive-
ness but in its illusory and fantastical capacity
to charm its audience. The chance discovery
in the ash pit in Fairview reminds us that ar-
chaeology can be as revealing and as relevant
in 1900 AD as in 1900 BC.
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Captions for the Plates
• Plate 1 No. 8, Royal Terrace [Inverness
Road], Fairview, Dublin.
• Plate 2 Rear of No 8, Royal Terrace, showing
location of the ash pit.
• Plate 3 Magic lantern slides exposed in the
section through the ash pit.
• Plate 4 The ash pit after excavation.
• Plate 5 Thomas McBratney, the Presbyterian
lay preacher who used magic lantern shows as
part of his missionary work in Ireland.
• Plate 6 A scene from Christie’s Old Organ;
Scene 19 ‘Christie began to be afraid Old
Treffy was getting worse and worse’ (Bam-
forth & Co.).
• Plate 7 A scene from In His Steps by Charles
M. Sheldon; possibly scene 15 'If Christ were
editing a paper, do you honestly think He
would print three columns of a prize fight in
it?' (Bamforth & Co.).
• Plate 8a Scene 14a, Christian is welcomed
by Discretion and her Sisters; print by David
Scott, 1851.
• Plate 8b Scene 14b, Christian is welcomed
by Discretion and her Sisters; Bamforth &Co.,
1891. 
• Plate 9 Scene 16, Christian is harnessed for
the Pilgrimage; Bamforth &Co., 1891;
‘Mackeith Set’, Univ. of Exeter©.
• Plate 10 Scene 17, Christian equipped goes
on his way; Bamforth &Co., 1891; ‘Mackeith
Set’, Univ. of Exeter©.
• Plate 11 Scene 18, The Fight with Apollyon;
Bamforth &Co., 1891; ‘Mackeith Set’, Univ. of
Exeter©.
• Plate 12 Scene 19, A hand from heaven heals
Christian's wounds; ‘Mackeith Set’, Univ. of
Exeter©.
• Plate 13a Scene 23a, Christian hails Faithful
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journeying on before; Bamforth &Co., 1891;
‘Mackeith Set’, Univ. of Exeter©.
• Plate 13b Scene 23b, Christian hails Faith-
ful journeying on before; Bamforth &Co.
1891.
• Plate 14a Scene 25a, Faithful tempted by
Old Adam; sketch by David Scott; Hunting-
don Library©.
• Plate 14b Scene 25b, Faithful tempted by
Old Adam; print by David Scott, 1851.
• Plate 14c Scene 25c, Faithful tempted by
Old Adam; Bamforth &Co. 1891.
• Plate 15 Scene 27, They are made a deri-
sion at Vanity Fair; ‘Mackeith Set’, Univ. of
Exeter©.
• Plate 16 Scene 31, They journey by the
water of Life; ‘Mackeith Set’, Univ. of Exe-
ter©.
• Plate 17 Scene 35, They escape from Doub-
ting Castle; Bamforth & Co. 1891.
• Plate 18a Scene 37a, The Shepherds show

them strange things; print by David Scott,
1851.
• Plate 18b Scene 37b, The Shepherds show
them strange things; Bamforth & Co. 1891.
• Plate 19a Scene 39a, Atheist tries to per-
suade them to go no farther; print by David
Scott, 1851.
• Plate 19b Scene 39b, Atheist tries to per-
suade them to go no farther; Bamforth & Co.
1891.
• Plate 20a Scene 41a, They ascend to the
New Jerusalem; sketch by David Scott; Hun-
tingdon Library ©.
• Plate 20b Scene 41b, They ascend to the
New Jerusalem; print by David Scott, 1851.
• Plate 20c Scene 41c, They ascend to the
New Jerusalem; Bamforth & Co. 1891.
• Plate 21, An advertisement for a sophisti-
cated triple lantern sold by J.H. Steward, dea-
lers and manufacturers, London.

Editor’s note

See pages 30 and 38 of this volume for a few samples.



hope that colleagues will get
in touch with comments and
suggestions—and offers to
help us.

The project, in brief, sets
out to investigate and tell the
story of the extraordinary his-
tory of the publication, distri-
bution and reception of The
Pilgrim’s Progress. 

It is hard to think of a work
in English (leaving aside the
Bible) that has been so widely
and continuously read or that
has been translated into so
many languages. By our initial
rough calculation, something
like 1,500 editions in English
have appeared between 1678
and 2013—an average of five
editions a year for 335 years.
These figures do not include
the vast numbers of adapta-
tions, abridgements, and edi-
tions tailored for specific
types of readers which began
to appear in the seventeenth
century and have continued to
appear ever since. 

No doubt partly because of
its instant success in England,

The Pilgrim’s Progress rapidly
became a ‘transnational’
book, circulating throughout
the world, and eventually
being translated into some
200 languages. This process
of translation continues: the
UNESCO ‘Index Translatio-
num’ database lists over
eighty new translations since
1979. For a book to have been
published and read on this
scale, over such a long period
and in so many languages re-
presents a publishing and cul-
tural phenomenon with few
parallels. Yet this phenome-
non has never been adequa-
tely explained, analysed or
accounted for, partly because
the data has never yet been
collected and published in one
place.

Our project has three main
objectives. The first is to com-
pile as much factual informa-
tion as possible in order to
answer some very basic ques-
tions. How many editions of
The Pilgrim’s Progress in the
English language have been
published? Where were these
editions published, and by
what publishers? How many
translations have been publi-
shed? Who was involved in
and/or sponsored these trans-
lations? How large were these
editions and translations in
terms of print runs and extent
of distribution? How many
abridgements, and adapta-
tions, and transformations of
the text into other media have

T T HH EE R R EE CC OO RR DD EE RR

II n 2004, Isabel Hofmeyr pu-
blished a truly ground-
breaking study, The

Portable Bunyan: A Transnatio-
nal History of The Pilgrim’s
Progress (Princeton University
Press). This focussed in parti-
cular on the spectacular suc-
cess of The Pilgrim’s Progress
in Africa, where it was even-
tually translated into some
eighty languages and dialects.
Hofmeyr tracked the ‘journeys’
of these books as material ob-
jects, and highlighted some of
the unexpected outcomes as
the text migrated from England
to Africa. 

Her work has inspired us to
attempt a comprehensive study
of the publishing history of The
Pilgrim’s Progress from the
time of its original publication
up to the present day. In this
short article we want to pro-
vide an outline of our current
thinking and planning, in the

BBoobb  OOwweennss  &&  BBoobb  OOwweennss  &&  AAlleexxiiss  WWeeeeddoonnAAlleexxiiss  WWeeeeddoonnUUnniivveerrssiittyy  ooff  BBeeddffoorrdd--UUnniivveerrssiittyy  ooff  BBeeddffoorrdd--sshhiirreesshhiirree

‘‘MMyy  PPiillggrriimmss  BBooookk  hhaass  ttrraavveell’’dd  SSeeaa  aanndd  LLaanndd’’::  RReesseeaarrcchhiinngg‘‘MMyy  PPiillggrriimmss  BBooookk  hhaass  ttrraavveell’’dd  SSeeaa  aanndd  LLaanndd’’::  RReesseeaarrcchhiinnggtthhee  PPuubblliisshhiinngg  HHiissttoorryy  ooff  tthhee  PPuubblliisshhiinngg  HHiissttoorryy  ooff  TThhee  PPiillggrriimm’’ss  PPrrooggrreessssTThhee  PPiillggrriimm’’ss  PPrrooggrreessss
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• How important were reli-
gious and ideological motiva-
tions in the massive (and still
continuing) effort to publish
and distribute The Pilgrim’s
Progress? Who were the reli-
gious sponsors of the text?
Were they largely Protestant
Nonconformists and Evangeli-
cals, or was it a more diverse
religious phenomenon?

• Why was The Pilgrim’s Pro-
gress—a text originally created
in one genre and published in
one medium—so frequently ap-
propriated, adapted and trans-
ferred into other genres and
media for delivery to new and
often very different audiences?
Does this text have intrinsic
features that render it pecu-
liarly amenable to adaptation?
How did (and do) publishers
conceive of the ‘market’ for
such adaptations?

• How can we account for
the remarkable process of lin-
guistic and cultural translation
by which The Pilgrim’s Pro-
gress became a ‘world book’,
circulating globally in, even-
tually, over 200 languages? Did
this text possess specific intrin-
sic qualities rendering it more
translatable than other reli-
gious or literary texts, and if so
what were these? When were
translations made, and to what
extent can periods of high
translation activity be related
to surges in the activities of
missionary societies or to other
factors? To what extent is trans-
lation to be understood as a
combination of religious, politi-
cal, social and business inte-

there been? Where, when and
by whom were these publi-
shed?

Some of this information is
readily available in the digital
catalogues of major libraries
across the world, and indeed
the project has only become
feasible because of the ease
with which data from these
electronic catalogues can be
‘harvested’ using tools like
‘RefWorks’. Our plan is to
bring this data together in
one place and make it freely
available in an interactive on-
line resource in a form which
can be searched and interro-
gated by anyone interested.

The second objective is to
produce a comprehensive pu-
blishing history of The Pil-
grim’s Progress, drawing
upon the data collected. This
will seek to provide answers
to a range of interrelated
questions and problems, such
as the following:

• What were the commer-
cial, ideological and material
processes by which The Pil-
grim’s Progress became an in-
ternational bestseller?

• How did publishers un-
derstand, and seek to satisfy,
the ‘market’ for this book?
How extensively was this mar-
ket ‘segmented’, with editions
in different formats aimed at
specific readerships within
the market? What changes in
this market took place, and
how did publishers respond to
these changes? 

‘‘MMyy  PPiillggrriimmss  BBooookk  hhaass  ttrraavveell’’dd  SSeeaa  aanndd  LLaanndd’’‘‘MMyy  PPiillggrriimmss  BBooookk  hhaass  ttrraavveell’’dd  SSeeaa  aanndd  LLaanndd’’ ,,  ccoonnttiinnuueedd,,  ccoonnttiinnuueedd
rests? Is it possible to map,
using spatial software, the in-
ternational circulation of The
Pilgrim’s Progress and de-
monstrate the routes by
which it has become a work of
‘world literature’?

• What can a longitudinal
study of the history of a parti-
cular book like this one tell us
about changes in publishing
over time? 

• What can we learn about
the history of reading prac-
tices through a study of the
reception of The Pilgrim’s
Progress? 

• What, in sum, was it
about The Pilgrim’s Progress
that appealed to so many rea-
ders over such a long period
and that made it such a
‘translatable’ book? 

The third objective is to
disseminate the findings and
outputs of the project as wi-
dely as possible, not only to
academics, but to a whole
range of other people who
may be interested. We will
seek to make the research
available and accessible by,
for example, presenting an il-
lustrated exhibition of the pu-
blishing history of The
Pilgrim’s Progress; by prepa-
ring materials for use in
schools and in higher educa-
tion; and by using the project
as a way of illustrating the in-
tercultural impact of this
book’s publication, distribu-
tion, adaptation, appropria-
tion and translation within
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sory Board, including mem-
bers of the International John
Bunyan Society, but also a
number of historians of the
book and
of publi-
shing in
v a r i o u s
countries.
These col-
l e a g u e s
h a v e
k i n d l y
agreed to
assist us
by com-
m e n t i n g
and advi-
sing us on
our plans
as they develop, but also by
checking details of editions
and translations of The Pil-
grim’s Progress in countries
and languages with which
they are familiar. 

If you have information
that you think would be
helpful, or are interested in
knowing more about the

project, and/or would be
willing to join our Advisory
Board, please get in touch
with one of us:
bob.owens@beds.ac.uk or
alexis.weedon@beds.ac.uk.
We’d be delighted to hear
from you.  

T T HH EE R R EE CC OO RR DD EE RR‘‘MMyy  PPiillggrriimmss  BBooookk  hhaass  ttrraavveell’’dd  SSeeaa  aanndd  LLaanndd’’‘‘MMyy  PPiillggrriimmss  BBooookk  hhaass  ttrraavveell’’dd  SSeeaa  aanndd  LLaanndd’’ ,,  ccoonnttiinnuueedd,,  ccoonnttiinnuueedd
very different societies, promo-
ting it on occasions such as
World Book Day, and at the an-
nual ‘City of Literature’ events
organised by UNESCO.

Two project partners will
make a major contribution to
the project. The first is the John
Bunyan Museum and Library,
attached to Bunyan Meeting in
Bedford. The library was esta-
blished in 1946, based on col-
lections built up over the years
by ministers at Bunyan Mee-
ting, including John Brown, the
Victorian biographer of Bu-
nyan. The contents of the li-
brary have been catalogued
(third revised edition, 2007),
and it includes 262 dated edi-
tions of The Pilgrim’s Progress
in English; 63 undated edi-
tions; 83 versions or adapta-
tions; and 472 editions in
translation.

The second project partner
is Bedford Central Library,
which has two very important
holdings of Bunyan texts and
other documents. One is the
Frank Mott Harrison Collec-
tion, presented to the library in
1938 (and catalogued in the
same year), which runs to
nearly 800 items including
many rare editions of The Pil-
grim’s Progress. The second is
the Offor Collection, presented
to the library in 1961 by the
descendents of one of the most
important Victorian Bunyan
scholars, George Offor, which
has not as yet been catalogued. 

We have also begun to as-
semble an International Advi-
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MM ajor research pro-
jects such as the
Dissenting Acade-

mies Project at the Dr Wil-
liams’s Centre for Dissenting
Studies, and the Reading Ex-
perience Database (1), have
recently alerted us to the im-
portance of book circulation
in Dissenting circles. It may
be surprising to find informa-
tion in the records and mi-
nutes of gathered Churches,
but these manuscripts contain
evidence relevant to scholars
of literature, and they can af-
ford a glimpse of the reading
habits, the intellectual hori-
zons, and the spare funds of
the Dissenting communities,
as well as the circulation of
texts. There are at least four
possible areas for investiga-
tion, as illustrated by the fol-
lowing four short examples.

Distribution of Books

On 28 June 1692, the first
Church book of the congrega-
tion meeting in Old Gravel
(1676-1711) states ‘Att the
same time ther was three
pounds worthe of books dis-

posed unto seuerall younge
bretheren in the congregation
and aboute 12 months agoe
ther was six pound giuen to
other bretheren for books’
(Wapping CB, fol. 53). The
two lists do not appear along-
side the entry but were inser-
ted at the beginning of the
manuscript, just after the re-
gister of members. In the ear-
lier 1691 list of books
distributed to ‘other brethren’
we find, among others, Ste-
phen Charnock, Richard Bax-
ter ‘on Witches’ and John
Bunyan’s Holy War, as well as
‘one English Dictionary’, ‘One
book Logic and Retoric’, an
unspecified confession of faith
and ‘one scholars Library’,
this last valued at 12 shillings. 

In the 1692 list, specifically
intended for ‘younge brethe-
ren’, there is considerable
overlap with the previous one,
but we also find five copies of
the confession of faith, ins-
tead of just one, three copies
of William Ames’s The Mar-
row of Sacred Divinity, and
‘one Newtons Logic’, a rather
impressive list for young me-
tropolitan Baptists. Three
(unspecified) books are listed

as having ben paid for by Va-
lentine Lindsey (or Lyndsey or
Lyndse), a member admitted
in 1690 (Wapping CB, fol. 41)
and soon after a preacher.

Churches’ Libraries and
Catalogues

One good example is to be
found in the Church records
of Hexham and Hamsterley, at
the Angus Library and Ar-
chive, Regent’s Park College,
Oxford. ‘Aug. 26. 1717. A Ca-
talouge of books given me by
Jo. Ward of Calffall’ is an an-
notated list of 34 books which
does not seem to have been
examined; the authors named
include John Owen, Benjamin
Keach, Tobias Crisp, Henry
Denne, Francis Stanley (see
below) and Bunyan again,
who is represented this time
by his popular tract, Come,
and Welcome, to Jesus Christ
(Hexham and Hamsterley CB,
fol. 11r). 

TThhee  BBaappttiisstt  CChhuurrcchheess  aanndd  tthheeiirr  BBooookkssTThhee  BBaappttiisstt  CChhuurrcchheess  aanndd  tthheeiirr  BBooookkss

AAnnnnee  PPaaggeeAAnnnnee  PPaaggeeAAiixx--MMaarrsseeiillllee  UUnniivveerrssiittééAAiixx--MMaarrsseeiillllee  UUnniivveerrssiittéé

The two lists (1691 and 1692)
are reproduced here by per-
mission of the Strict Baptist

Historical Society.
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Later on, there is a second,

much enlarged (and undated) ca-
talogue of English and Latin
titles (with a French grammar!),
where Bunyan’s works have
swollen to four: ‘the holy war’,
‘Charles does’ Booke’ (that is Bu-
nyan’s folio edited by Charles
Doe in 1692), ‘prison medita-
tions’, and ‘pillgrims passage’
which is presumably The Pil-
grim’s Progress (Hexham and
Hamsterley CB, fol. 77r-v). The
fact that The Holy War is mentio-
ned twice in such catalogues
suggests its popularity among
ministers and Baptist Churches
in the late 17th and early 18th
centuries. The second part of the
manuscript is related to the
Church meeting at Hamsterley
and Cold Rowley (County Du-
rham). Its pastor, William Carr,
recorded that ‘Bunions folio’ was
among five titles ‘given to the mi-
nistry of our Church’. The books
then passed on to Carr’s succes-
sor, Isaac Gardner, who notes in
the Church book that ‘Bunyans
Works in Foll.’, with the rest of
the volumes, ‘belong to ye
Church’, thereby now emphasi-
sing their communal ownership.

Churches’ Sale of Books

Not content with owning and
distributing books, the Baptists
also organised book sales in their
meeting houses. In the 1690s, in
White’s Alley (General) Baptist
congregation, in Moorfield, it
was the practice to display
books, on the communion table,
for sale to members and hearers.
It seems that the titles first had
to be approved by the then mi-
nister, Joseph Taylor, before

being put out for sale. Some
titles are more easily identi-
fied than others, but they re-
flect a broad range of
interests: conduct books for
parents and children, funeral
sermons, and the ubiquitous
anti-Quaker and anti-Catholic
propaganda. The ones identi-
fied below are short publica-
tions, quartos of between 8
and 28 pages. The sale might
have been a popular practice
in the mid-1690s since the
first Church book (1681-1700)
records it happening on four
separate occasions, about
once a year:

• in November 1695 ‘Bro.
Cooper Book of Kent his Book
of Advice to Parents & Chil-
dren may be laid vpon ye
Table in order to ye sale of
them’ (White’s Alley CB, Fol.
133r), the plural suggesting
there might have been more
than one copy;

• in November 1696 were
sold ‘som of those Bookes
written by Bro: Stanly being a
funerall discourse on occasion
of [deleted word Reve ? repla-
ced with] the Death of Bro:
Will: Reve’ (White’s Alley CB,
Fol. 149r), that is, A sermon
preach’d at the funeral of Mr.
William Reeve, a minister of
Christ and servant to the
churches... London, 1696,
Wing S5235. Again, the plural
might indicate several copies; 

• in April 1698 were sold
two titles, ‘a litle book of Bap-
tisme... likewise a book
ag[ain]st ye Quakers writt by

a country friend’ (White’s
Alley CB, Fol. 169r), the lat-
ter perhaps being W. D., A
Letter from a gentleman in
the country to his friend at
London concerning a confe-
rence between some clergy-
men... and some Quakers
[London], 1698, Wing D97;

• in June 1699 ‘a Booke
Called Mr pillkintons Recan-
tation’ (White’s Alley CB, fol.
186r), that is John Piggott,
An Account of Mr. John Pil-
kington’s public recantation
of the errors of the Romish
Church, London, 1699, Wing
P220.

The Churches as Publi-
shing Sponsors

Earlier on, but still in
White’s Alley, the Church
meeting of 11 March 1688/9
reveals that one of the dea-
cons, Joseph Walker, had
been approached by the
printer Francis Smith, by
then almost entirely ruined,
for financial relief. The whole
entry is not often quoted:

Agreed that wheras Mr ffr:
Smith has this day Informed
vs By Bro. Jos: walker ye
[sic] he did sevarall years
past at ye Request of Divers
Bretheren of ye Babtized
p[er]swation as well p[er]ti-
culars as genaralls print se-
verall papers which were
Iudged to be for ye Intrest of
ye Babtized Churches in Ge-
nerall, and did give away se-
verall of them <for> which
as he sayes he was never yet
fulley satisfyed and there-
fore Altho we doe not find or
selves Concerned to Reim-
burse him yet Considering
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his necesetus Condidcon it is
ordered yt Bro Jos: walker give
him ten shillings (White’s Alley
CB, fol. 38r).

Smith was a shrewd obser-
ver of the General Baptist Lon-
don life for White’s Alley, with
Glasshouse Yard, was the ri-
chest of the five London
Churches (White’s Alley, Glass-
house Yard, Goodman’s Fields,
Shad Thames/Dock Head and
Winchester Park). White’s
Alley had a long tradition of as-
sisting the poor, having up to
eight deacons at a given time,
and made a point of offering fi-
nancial assistance to members
of other congregations, among
which were members of the
Goswell Street congregation to
which Smith preached (White’s
Alley CB, fol. 41r).

It is interesting to note the
terms in which Smith chose to
make his approach. He implies
that he has been a faithful la-
bourer in the cause of the Bap-
tist community (both General
and Particular), which he cer-
tainly was, but also (and wi-
thout proof, ‘he sayes’), that
the Baptists had not always
paid their dues. The members
of White’s Alley chose not to
follow him on that ground and
Smith’s attempt to blame the
London Churches for his pre-
sent condition did not cut any
ice with them. They did offer
him assistance, but shifted the
argument from Smith as bene-
factor of the Baptist commu-
nity to Smith as impoverished
workman in need of personal
relief.

There were other ways to
further the interests of godly
publishing. On 21st August
1694 Wapping decided to
‘raise twenty shillings for prin-
ting Bro. Norcotts booke of
baptism into Welsh’ (Wapping
CB, fol. 64). 

This is probably the third
(posthumous) edition of John
Norcott’s Baptism Discovered
Plainly & Faithfully (Wing
N1227A) a fairly popular trea-
tise whose Welsh translation
did indeed appear in 1694. In
November 1702 (just after the
death of their pastor, Hercules
Collins), they pledged to ‘pro-
mote’ Joseph Stennett’s forth-
coming answer to David
Russen’s ‘scandelous book La-
tely published’ (Wapping CB,
fol. 102), that is Fondamentals
without Foundation: Or, A
True Picture of the Anabap-
tists, In their Rise, Progress,
and Practice (dated 1703 on
the title-page). A few folios
later, we learn that ‘promo-
ting’ meant raising a subscrip-
tion to support the printing of
100 copies of Stennett’s pam-
phlet, finally published in
1704 (Wapping CB, fol. 106,
109).

The manuscript records of
Dissenting Churches are not
usually considered fit material
to gather such information
about printers, book sales, or
book distribution and yet they
reveal the extent of their col-
lective support both inside
and outside the congrega-
tions. Those documents cer-
tainly do not yield as rich a

crop as libraries’ or booksellers’
catalogues, or advertisements.
And yet, if put together and en-
larged with information from
other records, and if properly
investigated, they could nicely
complement other sources of
evidence for larger studies of
dissenting book culture.

Manuscript References

Dunstable, Strict Baptist Histo-
rical Society/Church Hill Baptist
Church, Walthamstow, Wapping
Minute Book (1676-1711).

London, Metropolitan Archives,
CLC/186/MS00592/001, Baptist
Church (White’s Alley) Church
Book, Minutes of Church Mee-
ting of the General Baptist
Church (1681-1700).

Oxford, Regent’s Park College,
Angus Library and Archive, Re-
cords and Letters Relative to
the Baptist Church at Hexham,
from Oct. 1651 to July 1680 and
Records of the Church of Hams-
terly and Cold Knowley, Country
Durham. 

(1)

http://www.english.qmul.ac.u
k/drwilliams/academies.html 

and 

http://www.open.ac.uk/Arts/R
ED/.
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cess to the Library is by ap-
pointment only, and the libra-
rian is always happy to
arrange this.

The John Bunyan Museum
& Library is fortunate to have
an active ‘Friends’ organisa-
tion of around 300 members,
who focus on raising funds to
benefit the Museum and Li-
brary. Members are mainly
drawn from the local commu-
nity, but also include some in-
ternational members. All
members receive a regular
newsletter updating them on
the work of the Museum. So-
cial events are usually held
three times a year, including
concerts and lectures on a
wide range of topics. 

The work of the Friends is
crucial to the future of the Mu-
seum and Library. They cur-
rently raise nearly £4,000 a
year via donations, member-
ship subscriptions and fun-
draising events. These funds
are used to support the Mu-
seum and Library in a variety
of ways. In recent years, for
example, they have provided
two new scenes within the Mu-
seum depicting Bunyan as a
young man and in the Civil
War; a museum shop fit-out;

TT he John Bunyan Mu-
seum & Library, establi-
shed in 1946, is a

charity and an independent,
volunteer-run organisation de-
dicated to promoting know-
ledge of Bunyan and his
works. The Museum portrays
the unique life and times of
Bunyan and the heritage of
Bunyan Meeting (an indepen-
dent church). As a modern mu-
seum, it has something for
visitors of all kinds, including,
a selection of quizzes and
hands-on trails allowing chil-
dren to navigate Bunyan’s
amazing story at their own
pace. The Library has a collec-
tion of over 2000 volumes, in-
cluding over 200 foreign
language editions of The Pil-
grim’s Progress, as well as edi-
tions in Braille, Pitman’s
shorthand and Esperanto. The
Library also contains contem-
porary works and historical
background including the his-
tory of Bunyan Meeting and
other Nonconformist
churches. 

The Museum is open from
mid-February to the end of Oc-
tober each year and entry is
free. Group visits can be ar-
ranged at any time of year. Ac-

AAnn  AAppppeeaall  oonn  BBeehhaallff  ooff  tthhee  JJoohhnn  BBuunnyyaannAAnn  AAppppeeaall  oonn  BBeehhaallff  ooff  tthhee  JJoohhnn  BBuunnyyaannMMuusseeuumm  &&  LLiibbrraarryyMMuusseeuumm  &&  LLiibbrraarryyCChheerrrryy  PPrrootthheerrooee,,  CChhaaiirrppeerrssoonn  CChheerrrryy  PPrrootthheerrooee,,  CChhaaiirrppeerrssoonn  &&  NNiiccoollaa  SShheerrhhoodd,,  CCuurraattoorr&&  NNiiccoollaa  SShheerrhhoodd,,  CCuurraattoorr restoration of a long case
clock; conservation of Bu-
nyan’s deed of gift; the deve-
lopment of the new Reading
Room and Study area; and
black-out blinds and UV film
for the museum windows. 

More funds are urgently re-
quired to maintain the post of
Curator and keep the Mu-
seum & Library open and ac-
cessible to all. The purpose of
this short article is to invite all
members of the International
John Bunyan Society to help
us to maintain and develop
this most important and histo-
ric of all Bunyan sites and re-
sources. There are three ways
in which you can help. 

• You can make a donation,
large or small. You can do this
directly via the web-site, or
you can write a cheque or
money order (made out to the
Trustees of Bunyan Meeting,
Museum Account) and send it
to Cherry Protheroe, Bunyan
Meeting, Mill Street, Bedford
MK40 3EU, U.K.

• You can visit the museum
as an individual or, better still,
arrange a group visit. You can
purchase items from our mu-
seum shop by mail order (see
web-site for details).

• You can become an inter-
national member of the
Friends of John Bunyan Mu-
seum & Library for only £12 a
year. To become a Friend,
please contact Stephen Ash-
man, Membership Secretary,

T T HH EE R R EE CC OO RR DD EE RR
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Bunyan Meeting, Mill Street,
Bedford MK40 3EU, U.K. or by
email to
stephen@squareyard.co.uk.

The support of members of the
International John Bunyan So-
ciety is vital to the future of the
Museum & Library. Please help
us in any way you can. You can
find out more about our work by
visiting the website: www.bu-
nyanmeeting.co.uk /museum.
For any further information,
please feel free to email us at: cu-
rator@bunyanmeeting.co.uk. 

You can also write to us at:
John Bunyan Museum & Library,
Mill Street, Bedford MK40 3EU,
U.K. or ring us on +44 (0)1234
270303. We look forward to hea-
ring from you. 
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IIwas very pleased when
Nigel Smith accepted my
proposal for a panel of pa-

pers at the IJBS conference at
Princeton in August 2013 on
the Victorian novelist William
Hale White, better known by
his literary pseudonym ‘Mark
Rutherford’. White was born in
Bedford on 22 December 1831,
and died in Groombridge, in
Kent on 14 March 1913. The
panel was designed to mark the
one hundredth anniversary of
his death, and was one of a
number of such events held
throughout 2013.

Hale White is a figure of par-
ticular interest to Bunyan schol-
ars, for a number of reasons.
The first is his strong connec-
tion to Bunyan Meeting. His
parents were prominent mem-
bers of the church, and White
himself attended it every week
up until he was about seven-
teen. His father, William White,
was a lay preacher and super-
intendant of the Sunday School.
As a young man White entered

training for the Congrega-
tional ministry, first at the
Countess of Huntingdon’s
College at Cheshunt, and sub-
sequently at New College in
St John’s Wood, London.
Here, however, together with
two other students, he was
charged with holding un-
orthodox views on the inspi-
ration of the Bible, and all
three were expelled. He sub-
sequently spent a couple of
years working for John Chap-
man, the radical publisher
and editor of the Westminster
Review, but in 1854 he en-
tered the Civil Service, and
remained there until his re-
tirement in 1892. He never
became a formal member of
any other church, though he
occasionally preached at Uni-
tarian chapels. 

Among the last things Hale
White wrote was a book-
length study of Bunyan, pub-
lished in 1905, which remains
of value. He is best remem-
bered, however, for the six
novels he published under the
name ‘Mark Rutherford’ be-
tween 1881 and 1896: The
Autobiography of Mark

Rutherford (1881); Mark
Rutherford’s Deliverance
(1885); The Revolution in Tan-
ner’s Lane (1887); Miriam’s
Schooling (1890); Catharine
Furze (1893); and Clara Hop-
good (1896). These novels
form the basis for his reputa-
tion as the most important
novelist of the nineteenth cen-
tury to have emerged from a
Nonconformist background
and to have taken Noncon-
formist life and experience as
his main subject. His reader-
ship was never a large one,
but his work has been ad-
mired by many distinguished
writers, including Arnold Ben-
nett, Edmund Gosse, Joseph
Conrad, D. H. Lawrence, John
Middleton Murry, André Gide,
Edward Upward and George
Orwell.

The panel at Princeton was
entitled ‘Nonconformity and
Literature: The Writings of
William Hale White (1831–
1913)’. My own paper, ‘Non-
conformity in the Novels of
William Hale White (“Mark
Rutherford”)’ was designed to
introduce White, given that he
is not now well known or
widely read, and to discuss
some of the ways in which
Nonconformist values inform
his writings. This is a compli-
cated subject, in that the pic-
ture of Nonconformity
presented in his earlier novels
is in some respects a bleak
one. From its heroic, radical
beginnings in the seventeenth
century Nonconformity had,
apparently, descended into
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narrow parochialism, reeking
with hypocrisy and mean-mind-
edness. Some scholars have
taken this to be a largely reli-
able account, praising the ‘hon-
esty’ of White’s representation
of Nonconformist life and expe-
rience. Others have argued
that it is very far from being re-
liable, and that White’s hostil-
ity to modern-day
Nonconformity sprang as much
as anything from personal re-
sentments. My paper argued
that neither approach is ade-
quate as a response to White’s
peculiarly complex blend of fic-
tion and ‘life-writing’, or as
ways of understanding how the
values of ‘nonconformity’ are
expressed in his novels. What
most marks White out as a
Nonconformist writer, I ar-
gued, is his belief in the ab-
solute primacy of the individual
conscience, and I ended by dis-
cussing the centrality of this in
White’s last novel, Clara Hop-
good (1896).

The second paper, by noted
Hale White scholar Catherine
R. Harland (Queen’s University,
Kingston, Canada), was enti-
tled ‘“Reaching After a Mean-
ing”: William Hale White and
the Uses of Literature’. This ex-
plored the significance of
White’s considerable body of
literary criticism. As Cathy ex-
plained, although Hale White
would not have considered
himself a literary scholar or
critic, he undertook, especially
in the latter years of his life,
various literary projects includ-
ing the biography of Bunyan

(1905) but also critical edi-
tions of works by Samuel
Johnson, Thomas Carlyle, Co-
leridge and Wordsworth. His
published reviews, letters to
friends, and notebook entries
contain various judgments of
literary works. Cathy’s argu-
ment was that White’s atti-
tude to literature is
characteristic of his approach
to other areas of life and in-
tellectual endeavour. He de-
mands of a work, ‘wherein
can it help me?’ He responds
particularly to those works
which represent what he
feels is ‘real’ or ‘genuine’ and
whose imaginative power si-
multaneously realises the
most terrible and isolating as-
pects of human experience
and enables the participating
reader’s self-transcendence
and emotional liberation. An
interesting part of Cathy’s
paper was her discussion of
White’s relationship with
Matthew Arnold. Although in
his John Bunyan White casti-
gated Arnold for his negative
assessment of Nonconfor-
mity, in many ways, she ar-
gued, White shared Arnold’s
view of the value of litera-
ture, his sense that in a time
of dissolving creeds, people
will turn to literature ‘to in-
terpret life for us, to console
us, to sustain us’. An exami-
nation of some of White’s lit-
erary interpretations shows,
she concluded, that whether
the subject is The Pilgrim’s
Progress, Wordsworth’s or
Tennyson’s poetry, or Car-
lyle’s or Johnson’s prose,

White continually sought to re-
vitalise and illuminate those
works which had helped him to
discover authenticity, meaning,
and even a kind of spiritual
community. 

The final paper of the panel
was by Roger Pooley, and his
title was ‘The Revolution in
Tanner’s Lane: The Honesty of
Dissent in Politics, Theology
and the Family’. Roger’s argu-
ment was that The Revolution
in Tanner’s Lane is the most
successful of the Mark Ruther-
ford novels; and in the sweep
of its concerns mounts White’s
most successful defence of
Nonconformity. One of its most
striking features is its sardonic
satire of monarchical and reli-
gious conformity. Rutherford’s
account of the emotional and
intellectual life of Nonconfor-
mity, its strengths and its lim-
its, is particularly telling,
Roger argued, in his portrait of
Zachariah Coleman, a working-
class printer described in the
novel as ‘a Dissenter in reli-
gion, and a fierce Radical in
politics’. Through the charac-
ter of Coleman, Rutherford
shows what it is like to listen to
a powerful and challenging
sermon; but also what it is like
for a jealous man, unused to
the theatre, to witness a per-
formance of Othello. Like The
Autobiography of Mark Ruther-
ford and Mark Rutherford’s
Deliverance, The Revolution in
Tanner’s Lane is a story of dis-
appointment, and even defeat;
but, Roger argued, in its hon-
est and penetrating account it
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does much to rescue Puri-
tanism and Nonconformity
from what (in a parallel con-
text) E. P. Thompson called ‘the
enormous condescension of
posterity’. Or as Rutherford
puts it, ‘this at least must be
said for Puritanism, that of all
the theologies and philoso-
phies it is the most honest in
its recognition of the facts; the
most real, if we penetrate to
the heart of it, in the remedy
which it offers’.

Revised versions of the
three papers delivered at the
panel have now been included
in a special number of Bunyan
Studies devoted to William
Hale White (number 17, 2013).
Other contributors include
Valentine Cunningham, who
discusses White’s relationship
to earlier Dissenting writers,
particularly in their shared en-
gagement with the English
Bible; Max Saunders, who ex-
plores the early novels as ex-
amples of ‘autobiografiction’;
Vincent Newey, who considers
the significance of Hale
White’s book John Bunyan in
relation to three earlier nine-
teenth-century studies of Bun-
yan; Jean-Michel Yvard, who
takes up the question of
White’s religious thinking, ar-
guing that it may best be de-
scribed as ‘religious
agnosticism’; Nicholas Jacobs,
who discusses early scholar-
ship on White, drawing atten-
tion to two European studies;
Michael Brealey, who writes
about the first PhD thesis on
White in English; and Mark

Crees, who brings the collec-
tion of essays to an end with a
reflection on what White’s life
and work mean to him,
prompted by a visit to his
grave.

Some of these other essays
originated as papers deliv-
ered at events organised dur-
ing 2013 to mark the
centenary of White’s death, in
particular a Symposium held
at Dr Williams’s Library, Lon-
don on 22 June 2013. This
was organised by the Mark
Rutherford Society in associ-
ation with the Dr Williams’s
Centre for Dissenting Studies
and the University of Bed-
fordshire. 

If you are interested in
learning more about the ac-
tivities and interests of the
Mark Rutherford Society, and
how to become a member,
please visit the ‘Mark Ruther-
ford Resource’ at
http://www.concentric.net/
~djfrench/.
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shing and waiting to be disco-
vered. 

Thus the recovery of the
writings of early modern
women, exemplified in pro-
jects such as ‘The Other
Voice’ of the Center for Re-
naissance and Reformation
Studies rescues the voices of
women from the past, and
strives to bring those voices
into the university classroom,
into scholarly research, and
even into the collection of the
common reader. Readers of
The Recorder will perhaps be
particularly interested to hear
of the forthcoming publication
of the above referenced edi-
tion of the family papers of
Mrs Mary Franklin whose do-
mestic writings will provide a
most welcome contribution of
a Dissenting voice to the dis-
tinguished volumes of English
writers of the Early Modern
period now being published in
‘The Other Voice’ series.  Her
papers have languished in the
archives of the Congregatio-
nal Library for many decades,
having had one early revela-
tion in an early edition publi-
shed in its Transactions in the
early twentieth century. Now
I am preparing the full collec-
tion of her family papers for
publication in a modernized
edition.

word ‘archive’ from the Greek
‘arkheion’: ‘initially a house, a
domicile, an address, the resi-
dence of the superior magis-
trates, the archons, those who
commanded’. The archons
house official documents wi-
thin their privileged domicile,
but they also control the her-
meneutic, the meaning and in-
terpretation of the
documents, and indeed, their
distribution.  ‘It is thus’,
writes Derridas, ‘in this domi-
ciliation, in this house arrest,
that archives take place’. The
dwelling, the place where do-
cuments dwell permanently
marks the institutional pas-
sage from the private to the
public but not necessarily
from the ‘secret to the non-se-
cret’. Documents are shelte-
red and by definition,
concealed; in the case of wo-
men’s writings their identities
are frequently obscured by
the very archival methods
meant to preserve them, such
as principles of cataloging
and hierarchies of valuation.
For the feminist literary histo-
rian, this search for origins is
fraught with institutional and
cultural barriers that have in-
tensified the feverish determi-
nation to rescue, in the words
of historian Bonnie Smith,
‘those many princesses, possi-
bly beautiful’ who are langui-

MM argaret Ezell re-
flects upon the work
of recovering early

women writers from the dust
and desertion of the archives,
where—up until their res-
cuing in the mid 1980s—they
had languished hidden from
view for centuries.  The ar-
chive, she says,

is a place of both preservation
and imprisonment, where the
past is both protected from
dissolution but also hidden
from view. . . . For while texts
and documents have been
preserved in archives, both
national and private, they
have also been hidden from
sight within them because of
the nature of the archive it-
self.

Jacques Derrida’s medita-
tion on the archive as a ‘Freu-
dian impression’ purposefully
returns to the origins of the
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Who is Mary Franklin?

The 24 August 1662 was re-
ferred to by the English Dis-
senters as Black
Bartholomew’s Day when some
2000 Puritan ministers were
‘ejected’ from their pulpits and
their livings. From the stand-
point of the history of the En-
glish Dissenters, ‘The Great
Ejection’ is viewed as part of
the defeat suffered by Oliver
Cromwell and the Republican
cause, following the Restora-
tion of the monarchy of Charles
II. My project brings to the fore
the testimony, and the ‘domes-
tic papers’ surrounding the spi-
ritual chronicle of Mrs Mary
Franklin, the wife of one of the
ejected ministers of Black Bar-
tholomew’s Day.  Mrs Franklin
took pen to paper following the
imprisonment of her husband,
Robert, to record her persecu-
tions, as well as her communal
and familial resiliency.  

She preserves a record of
her experiences ‘when the
troubles were about the Duke
of Monmouth’ for her absent
and jailed husband, her chil-
dren, her congregation, and in-
deed posterity.  She writes
within the conventions of the
spiritual autobiography, but
adds to this testimony eyewit-
ness, domestic accounts of her
husband’s imprisonment, its ef-
fect on her life, and her perse-
cution during the period
between the Restoration and
the Duke of Monmouth’s Re-
bellion. She records key events
of this period, such as the

Great Fire of London and the
public executions of noto-
rious Dissenters. Her chroni-
cle is preserved, having been
circulated among her family
and congregation. Also pre-
served along with her narra-
tive is a small ‘Commonplace
Book’ in which she records
the speeches of Elizabeth
Gaunt and Alice Lyle, who
were burnt at the stake for
their rebellion against the
crown, and the prayers of
other martyrs to the Protes-
tant cause. The correspon-
dence between Mary
Franklin and her husband
while he was imprisoned is
also archived among these
papers.

Finally, and of special inte-
rest, also kept with these ‘pri-
vate’ papers is the diary of
Mary Franklin’s granddaugh-
ter, Hannah Burton, who
takes up her grandmother’s
book some one hundred
years after its composition, to
record on its blank pages—
noting that she is ‘down in
pocket’ and cannot afford
paper—the struggles of her
own life as widow struggling
to survive in London in 1782. 

The granddaughter sus-
tains an abiding regard for
the narrative of her grand-
mother’s triumph over reli-
gious persecution, while
lamenting her own financial
and familial devastation li-
ving in a London filled more
with the persecutions and
threats of debt collectors and

magistrates than the ‘infor-
mers’ who threatened the life
and property of her grandmo-
ther.  Since she is living in a
very different London, one
now wracked by commerce
and competition that threa-
tens to ruin this destitute
widow, her spiritual diary
functions almost as a kind of
desperate therapy amidst fa-
mily losses and financial ruin.  

Quite remarkable, then, are
the efforts of the entire family
over the centuries to preserve
the entire cache of these do-
mestic papers, and the prove-
nance of the documents is
itself part of the narrative’s in-
terest. The private papers of
this personal archive may in-
deed have been imprisoned
and preserved; protected
from dissolution and yet hid-
den from sight by such efforts.
But now they are rescued, re-
membered, and possibly beau-
tiful to the eyes that behold
them from the vantage point
of contemporary literary his-
tory.   
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II t seemed straightforward:
writing a ‘progress report’
on my John Bunyan volume

for the British Council’s Writers
and their Work series. I was
asked, said yes, and then reali-
sed that at the moment I don’t
quite know what is happening
with, or to, the manuscript. In
common with many writers who
have sent their copy to the pu-
blishers, I am in that oddly pas-
sive, not to say helpless, phase
when I can do nothing but wait.
I must trust them to alert me to
any errors so glaring that they
blinded me to their presence; I
must hope that the interval bet-
ween submission and publica-
tion will not be so lengthy that I
will have inadvertently failed to
comment on a sudden ‘event’ in
Bunyan studies; I must hope
that their commitment to pu-
blish will not be reviewed. So
the direct response to the ques-
tion about the progress of my
book is that the manuscript is, in
a sense, at the Gate, or, perhaps,

as proof-reading awaits, at
the River.

Unable to offer a more de-
tailed report on the volume’s
progress to publication, ex-
cept to note that it has an
ISBN number and Northcote
House have asked me to com-
plete the usual blurbs and
biographies, I found myself
thinking instead of my pro-
gress to this point. Anyone
who feels this unduly solip-
sistic (as I partly do myself)
can stop reading now and
wait instead for the book to
appear.

If you are asked by the es-
teemed general editor of a
series such as Writers and
their Work to contribute ‘a
brief study’, be wary. When I
was invited to write the Bu-
nyan volume, I was, of
course, honoured and rather
flattered. The request coinci-
ded with a number of other
publishing commitments, but
I was assured that this was a
project that could be comple-
ted easily, in the evenings or
other allegedly spare hours.
A moment’s self-reflection
would have shown me how
misguidedly hopeful this as-
sessment of the process of
writing an introductory study
was, at least for me. 

The attractions of the pro-
ject were also the obstacles
to the, admittedly appealing,
scenario of coming home
from a day’s teaching to sit

and effortlessly commit one’s
definitive thoughts on Bunyan
to print. My first thought was,
of course, that they could
have, should have, asked so-
meone else, someone better
equipped. But I was assured
that the invitation was made
on the basis of scrutiny of my
earlier work and I felt, per-
haps selfishly, that this was an
opportunity for something-
like-mature reflection on that
work. I had first explored Bu-
nyan’s writing in my doctoral
thesis and first monograph,
The Writing of John Bunyan,
decades earlier, from the
perspective of youthful
conviction. 

My first study, on Bunyan’s
relationships to various forms
of authority, was directly in-
formed by post-structuralist
and cultural-materialist
concerns and approaches, al-
though my original choice of
Bunyan was also less-
consciously influenced by my,
then rather successfully re-
pressed, Cornish low-church
childhood. I have since explo-
red this combination of in-
fluences in essays exploring
the possibilities of post-secu-
lar theory with reference to
Bunyan’s writings, but have
not had an opportunity to re-
turn in a fuller sense to the
subject of Bunyan in his own
right and first moment. In the
years since I wrote the first
book I have, inevitably, expe-
rienced those moments when
one wishes to, if not recant,
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revise some of the more predic-
table (anti) beliefs and confident
declarations of youth, so the Wri-
ters and their Work volume offe-
red the ideal opportunity for a
restatement of my understan-
ding of the value of Bunyan’s
work.

There have, of course, been
important monographs on Bu-
nyan in recent years, to which
this can only be a junior relation,
but the text which was unnervin-
gly ever-present in my mind as I
wrote was, of course, Roger
Sharrock’s 1954 John Bunyan—
the study that imprinted, and ex-
tended, the preeminent literary
Bunyan scholar’s re-presenta-
tion of Bunyan to the world as a
writer of importance. Knowing
that my study would perhaps ad-
dress a similar readership but
would be shorter, and written by
me not Roger Sharrock, was not
comfortable. But as I reflected
on how my volume might differ,
what it could add, I found myself
thinking of the difference bet-
ween the two parts of The Pil-
grim’s Progress. I realised that
although I would be writing this
study alone, my understandings
are influenced by the work of the
Bunyan scholars with whom I
have conversed, and travelled,
over the past twenty five years.

I must confess that I have al-
ways found academic confe-
rences to be, for the most part,
uneasy and unsettling affairs, ra-
rely shaped by shared passion
and interest as much as by the
grim dance of ambition. My first
IJBS conference, in Canada, was

a revelation. I had, by the
time of this first meeting of
Bunyan scholars from across
the world, finished my thesis
and my first book was in press
but the warmth and intellec-
tual openness of that confe-
rence, reflecting the different,
but equally committed tradi-
tions and strands of scholar-
ship, was a revelation. In the
years between my two Bu-
nyan books, the IJBS has pro-
ved the ideal community on
many levels. Contact, at
conferences and between,
with Bunyan scholars from so
many different disciplinary
and cultural traditions and
contexts has deepened and
moderated, my understanding
and has, inevitably, informed
my current work.

I know all too well the chal-
lenges, and sometimes frus-
trations, of editing collections
of fellow scholars’ work, but
as I wrote this study alone, I
found myself envying the im-
plied collectivity (and shared
responsibility) of the recent,
and forthcoming, Cambridge
and Oxford Bunyan hand-
books. It  is a stretch, but not
that far, to say that occasio-
nally, usually when deciding I
could not expand on, or qua-
lify, a point, I wished my pro-
gress resembled the more
companionable journey of The
Second Part more explicitly.
How much more appealing it
would be to feel one was in-
volved in a directly collabora-
tive effort. But, as I
reacquainted myself with the

work of fellow scholars on
each of the texts, and tried to
represent, however briefly,
the varied traditions and ap-
proaches of contemporary
Bunyan studies, the book felt
more a summary of an on-
going conversation than my
last word.

After mulling over ideas
for unusual formats, within
the overarching imperative to
introduce the author’s key
texts within a biographical
and historical context and to
represent current literary-cri-
tical methods, I decided to
work with rather than against
expectations and to focus on
each of what I think of as the
‘big six’ in chronological se-
quence: Grace Abounding,
Pilgrim's Progress, Mr. Bad-
man, Pilgrim's Progress: The
Second Part, The Holy War, A
Book for Boys and Girls.
Considering these texts in
order of composition (as far
as it is known) and publica-
tion, allowed me to connect
them with the other treatises,
sermons, and texts that are
too many of us just as impor-
tant in considering Bunyan’s
contribution and legacy, as
well as noting the shifting his-
torical, social and cultural
context. If there is a narrative
thread that links my chap-
ters, apart from this chrono-
logical sequence, it is the
ever-widening reach of Bu-
nyan’s writings as he seeks to
enlist readers for his dis-
course of salvation, from the
self-examination and -presen-
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tation as example of Grace
Abounding to A Book for Boys
and Girls, in my judgment the
culmination of his attempts to
exploit the potential of reading
as an aid to fostering faith. 

My study, when it emerges
from the publisher’s office,
where it may, for all I know, be
doing good service balancing
an unsteady desk, will undoub-
tedly be flawed. It cannot be de-
finitive but will, I hope,
encourage new readers to sam-
ple more than the obvious texts
and guide them to fuller, more
specialised studies. While Bu-
nyan’s marginal hands pointed
the way to correct interpreta-
tion, mine, could I have inclu-
ded them (and wouldn’t that be
good?), would have pointed out-
wards to the many scholars and
commentators whose work has
served to illuminate and eluci-
date over the years. In this se-
ries, authors are encouraged to
keep even references to a mini-
mum. The frustrations of this
double level of selection were
accompanied by an uneasy
sense that some Bunyan scho-
lars will feel unfairly left out,
but I can only hope that the
keenest of readers will not only
go on to discover more of Bu-
nyan’s works than the best-
known, but also explore the
deeper levels of international
scholarship that underlie more
easily accessible studies. In
short, while I wait to see when
my little book will reach its rea-
ders, I hope that while its errors
and infelicities will be my own,
it may be seen as a product of
the scholars of the IJBS.
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WILLIAM DAVIS, University of California,
Los Angeles

‘An American Iliad: John Bunyan’s Influ-
ence on Joseph Smith and the American
Imagination’ (working title)

PhD thesis co-directed by Michael Hackett,
Chair of the Department of Theater, and
Michael Colacurcio, Distinguished Professor,
English Department

To be defended on 1st July 2015

William on his work: ‘I am currently writ-
ing a dissertation on Joseph Smith’s reliance
on John Bunyan to compose the Book of Mor-
mon. The focus of my dissertation is an in-
vestigation into the ways in which Joseph
Smith, the founder of the Mormon religion,
was actively involved in a national cultural
project of creating a new American identity.
In the aftermath of the Revolutionary War,
Americans became highly self-conscious of
their new and independent status, and multi-
ple calls came from members of the nascent
society to formulate an original, fully legiti-
mate American identity within art, literature,
politics and culture. In American religious
history, Joseph Smith stands at the forefront
of American religious innovators in this era
of cultural formation. He amalgamated
teachings from multiple religious and mysti-
cal traditions to create a new religion
uniquely American in origin, and my disser-
tation will argue that Smith turned to John
Bunyan as his primary source of inspiration.’

************

SARAH RITCHESON, University of Miami,
Coral Gables, Florida

‘Living in the Last Days: Messianic Time
and Literary Production in England,
1642-1688’

PhD thesis directed by Mihoko Suzuki, Di-
rector of the Center for the Humanities
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To be defended in 2015

Sarah on her work: ‘I am currently writing a
dissertation that includes John Bunyan. My dis-
sertation is titled “Living in the Last Days:
Messianic Time and Literary Production in
England, 1642-1688”. I am writing under the
supervision of Dr. Mihoko Suzuki. I intend to
focus on Bunyan’s work in the third chapter. In
particular, I intend to examine The Pilgrim’s
Progress and possibly The Holy War. I will have
to see how it develops. The first chapter is ded-
icated to prose tracts written in the 1640s and
50s, and the second chapter focuses on John
Milton. I intend to write a fourth chapter that
investigates Lucy Hutchinson’s epic, Order
and Disorder. I am in the first year of writing,
so I do not have a defence scheduled yet, but I
intend to defend in the Spring of 2015.’

************

RACHID MEHDI, Université du Maine,
France

‘John Bunyan et la Bible : les images
bibliques dans The Pilgrim’s Progress’ /
‘John Bunyan and the Bible: Biblical Im-
agery in The Pilgrim’s Progress’

Doctoral thesis in English Studies co-directed
by Jeffrey Hopes, Université d’Orléans, France,
and Anne Page, Aix-Marseille Université,
France

Defended on 24th June 2013

Abstract: The Puritans generally forbade im-
agery and required a strict literal interpreta-
tion of the Bible. Bunyan, although a Puritan
writer himself, was in favour of spiritual ex-
pression and metaphorical understanding of
the Biblical text, convinced that this was the
style of the Scriptures. This thesis sets out to
study this paradox and understand the reason
for the Puritans’ fear of literary images, as well
as the reason why Bunyan used them, espe-
cially in The Pilgrim’s Progress. The first part
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analyses the Puritans’ relationship with the
Bible. The first chapter discusses their posi-
tion toward the Established Church and the
monarchy. The second chapter analyses the
authority of the Bible. The third chapter de-
picts Bunyan’s scriptural steps before and
after his conversion. The second part dis-
cusses the importance of imagery to Bunyan.
The first chapter attempts to define the word
‘image’ in order to elucidate its meaning,
and to distinguish it from other figures of
speech. A brief history of literary and artistic
imagery from antiquity to Bunyan’s time,
and the theological debates about the word
‘image’ through the centuries are also pro-
posed. The second chapter attempts to de-
termine how and why Bunyan used images
for the edification of his readers. The third
chapter analyses the techniques used to
compose The Pilgrim’s Progress. Finally, the
third part discusses in detail two biblical im-
ages that Bunyan used in The Pilgrim’s
Progress: the Way and the lion. It explains
the nuances of these images and their theo-
logical content, in the context of Bunyan’s
Protestant and Puritan beliefs.

************

DAVID PARRY, University of Cambridge, UK

‘A Divine Kind of Rhetoric’: Puritanism
and Persuasion in Early Modern England 

PhD thesis co-directed by Beth Lynch and
Jason Scott-Warren

Defended in 2011

Abstract: This thesis is a rhetorical study of
the writing of four Puritan preachers:
William Perkins (1558-1602), Richard Sibbes
(c.1577-1635), Richard Baxter (1615-91) and
John Bunyan (1628-88). It argues that the
persuasive practice of Puritan divines draws
on the classical rhetorical tradition derived
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from Aristotle, Cicero and Quintilian, inherited by
Renaissance rhetoricians and taught in early
modern universities. Nevertheless, classical rhet-
oric is modified in Puritan practice. This is partly
because ‘godly’ preachers have a commitment to
‘plainness’, which does not mean a literary style
devoid of all ornament but rather a style which
prioritises the edification of the audience over
displaying the erudition of the speaker. Also, al-
though they use verbal techniques to seek to per-
suade others, Puritan divines believe that
conversion cannot be effected without the per-
suasive work of the Holy Spirit.

These writers speak of both the work of the
Spirit in conversion and the temptations of the
devil in terms of ‘persuasion’ and ‘rhetoric’.
Though the rhetoric of the Spirit uses a variety of
non-verbal means of persuasion, the Spirit per-
suades primarily through the spoken words of
preachers. Satanic rhetoric has a particular affin-
ity with the figure of paradiastole, which exploits
the frequently close resemblance between good
and bad in order to deceive.

Though identifiably in the same tradition, the
four writers considered in this thesis have vary-
ing pastoral priorities, theological emphases and
educational backgrounds, and so vary in their use
of rhetoric. Perkins and Sibbes are both Cam-
bridge preachers, but whilst Perkins 
emphasises the reason, Sibbes appeals more to
the affections. The self-taught Baxter has two per-
suasive modes: one of earnest exhortation and
one of appeal to the imagination through medita-
tion. Though lacking formal learning, Bunyan
uses rhetorical strategies mediated through the
godly preaching tradition, and his allegorical nar-
ratives adopt an indirect rhetorical mode, in
which pastoral ‘direction’ emerges from literary
‘diversion’.

Editor’s Note: David is in the process of revising
his thesis towards a monograph and is looking for
a publisher right now. We wish him the best of
luck, and great success in this enterprise.
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AA ’llegory’, constituted by the Greek allos

(‘other’) and agoreuein (‘to speak in
public’) may be tentatively defined as

‘other-speaking’. Allegory is at tension with it-
self, Jon Whitman observes, because it seeks to
reveal the ‘truth’ that is ‘other’, but finds lin-
ear discursive expression incapable for its pur-
poses, and so it employs a fictional object in a
narrative world in order to refer beyond it to
an abstract truth (2). Whether allegory is un-
derstood as ‘a genre, a mode, a technique, or a
rhetorical device’ (Copeland and Struck 2), it
is essentially metaphorical in nature. A narra-
tion of the events of the inner life is necessar-
ily reliant on metaphor, and allegory is an
extended metaphor made to grapple with spir-
itual, moral, and psychic conflict, inventing ob-
servable figures for abstract concepts or
invisible experience. During the medieval and
early modern periods, many writers embraced
this mode of representation, trusted in its effi-
cacy to instruct and delight, and practiced it
extensively in their great imaginative works.
My research seeks to theorize the nature and
function of setting in allegorical works com-
posed in medieval and early modern Europe
and to address critical, but largely uninvesti-
gated, questions on space/place in foundational
allegorical texts. These questions include: How
does the landscape of an allegory differ from
that of a novel? Do all allegorical texts in me-
dieval and early-modern Europe constitute set-
ting in a similar fashion? Is space/place shaped
differently in pre-Reformation and post-Refor-
mation texts? To what extent is a historicist ap-
proach useful in understanding an individual
author’s use of concrete setting? I hope that
my research will help to map not only the me-
dieval and early modern mind in more sophis-

ticated ways, especially their imaginative
modes of communication, but also our own
minds as readers of allegory.

European writers employed allegory for
centuries, but challenges from ideological
movements such as philosophical Nominalism,
the Protestant Reformation, Empiricism, and
Romanticism diminished its popularity. The
twentieth century, however, saw a significant
resurgence of interest in allegory. Walter Ben-
jamin’s 1928 The Origin of German Tragic
Drama proposed that allegorical figuration is
at the heart of modernist aesthetics grappling
with meaning. C. S. Lewis’s 1936 The Allegory
of Love persuasively argued that medieval al-
legory left an indelible legacy on later sensi-
bilities. Northrop Frye’s 1957 Anatomy of
Criticism maintained that ‘all commentary is
allegorical interpretation’ (89); subsequently,
Paul de Man famously argued that all reading
is allegorical. Angus Fletcher’s 1964 Allegory:
Theory of a Symbolic Mode exposed the com-
plex structures of allegorical works, and how
they correspond to vital psychological phe-
nomena. The Cambridge Companion to Alle-
gory (2010), one of several recent critical
works on this topic, argues that ‘allegory has
once again occupied a critical position, this
time as the trope of tropes, by its very name
(“other-speaking”) announcing itself as the de-
finitive mark of the contingency of language
and its referential claims’ (10). The crescendo
of books and conferences about allegory indi-
cates, as the title of Gary Johnson’s new book
puts it, The Vitality of Allegory. Many avenues
of significant research are emerging in alle-
gory studies, a subject of immense importance
for individual and social self-understanding,
and a communicative tool for conveying the
knowledge of self and society in the global
marketplace.

The question raised by Aristotle in Poetics
of how fiction relates the particular and the
universal relates perhaps to what is most puz-
zling and intriguing about allegory. For in-
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stance, how does a story set in a highly sub-
jective psycho-spiritual world construct a con-
crete landscape to teach a universal truth?
Certainly, there is no such thing as a ‘univer-
sal’ landscape, and thus the problems of evo-
cation, association, and representation are
pertinent for the allegorist who wishes to ab-
stract while presenting a palpable fictional
setting. This topic is worth pursuing, for, as
Christopher Salter and William Lloyd put it,
‘[t]he strength of landscape in literature lies
in its subtle human qualities […] and not in its
objectivity’ (2). Salter and Lloyd nod toward
‘romance and allegory’, stating that one ‘need
not ignore these less realistic modes of ex-
pression’ (3). Similarly, Leonard Lutwack’s
The Role of Place in Literature asserts that ‘it
is a mistake to discount [allegories]’ because
they are less realistic (31), for ‘[a]ll places […]
serve figurative ends and thereby sacrifice
part of their concreteness as they cater to
some human desire or craving beyond pres-
ent reality’ (32). However, neither of these
works pursues the matter further.

In fact, to the best of my knowledge no ex-
tensive studies of allegorical setting have
been published to date, whereas it is not un-
common for a literary study of the novel to
discuss setting at great length, and entire
monographs will theorize the importance of
place and space in the works of a single au-
thor. Among the dozen or so books attempting
to theorize allegory in the twentieth century,
none include even a sub-heading about the
role of setting, although most include inci-
dental observations: Gay Clifford’s The Trans-
formations of Allegory (1974) and Carolynn
Van Dyke’s The Fiction of Truth (1985) exhibit
keen sensitivity to place and allegorical to-
pography, but stop far short of theorizing the
role of setting in allegory. Short essays like
Ruth Ronen’s ‘Places in Allegorical Worlds’
(1988) and Alvin Greenberg’s ‘The Novelist’s
World and the Allegorist’s Heaven’ (1972)

have valuable suggestions, but are limited in
scope. If one considers studies of canonical alle-
gory authors such as John Bunyan, once again,
one finds a handful of short discussions, as in
Colin Manlove’s and Michael Mullett’s books,
and Dennis Turner’s excellent essay, ‘Bunyan’s
Sense of Place’. 

What I propose to research are the symbolic,
psycho-spiritual aspects of allegorical setting.
Representative allegorical narratives will chiefly
be drawn from late medieval and early modern
canonical texts such as Guillaume de Lorris and
Jean de Meun’s Romance of the Rose, Dante
Alighieri’s Divine Comedy, William Langland’s
Piers Plowman, Edmund Spenser’s Faerie
Queene, the Sin and Death episodes of John Mil-
ton’s Paradise Lost, and the allegories of John
Bunyan. In addition to drawing on preeminent al-
legory theorists, I plan to make use of the key
thinkers of Humanistic Geography (David Lowen-
thal, Anne Buttimer, David Ley, and Yi-Fu Tuan),
a ‘school’ of geosophy that focuses on the phe-
nomenological and existential experience of
space and place. The recent emergence of Space
and Place Theory provides a useful theoretical
framework for understanding the settings in al-
legories. Space, according to Tuan, is the narra-
tive quality of openness, threat, and movement
in between the places invested with the meaning
of a name. Places in allegories (e.g., the Slough
of Despond) prominently exhibit what John
Ruskin termed the ‘pathetic fallacy’; many places
are unsettling and evoke anxieties. As Clifford
discerns, ‘The worlds of allegory are only half-fa-
miliar and they are rarely safe’; the protagonist
is constantly in motion from place to place, for
‘[i]n allegory the concern is always with process’
(2, 11). The fact that allegory frequently pre-
scribes shifts in the narrative’s temporal and spa-
tial setting may be elucidated by analyzing the
interplay of space and place.

My education thus far has prepared me well
for this program of study. My interest in allegory
is long-standing, and I have written numerous ac-
ademic papers on allegorical texts and on theo-
retical questions pertaining to allegory, several
of which have addressed setting. I am in the sec-
ond year of my Master of Interdisciplinary Hu-
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manities (English Literature Stream), and am
presently at work on my SSHRC-funded mas-
ter’s thesis entitled ‘Reforming Allegory in The
Pilgrim’s Progress’, which argues that the
scholars who insist on the unbroken continuity
between pre-Reformation pilgrimage allegories
and Bunyan’s Pilgrim’s Progress are mistaken,
as are those who maintain that the narrative is
a proto-novel which defies allegorical conven-
tions; rather, the genre of allegory itself is con-
stantly undergoing reformation. Concerning
language training, I have a working knowledge
of Latin and Middle English, but hope to pur-
sue study of Italian and French during my PhD
to aid with explication.

In September of 2014, I hope to continue
with my studies in the PhD program at the Uni-
versity of Alberta, where the English depart-
ment includes scholars whose research closely
aligns with my dissertation project. The Uni-
versity of Alberta houses the Medieval and
Early Modern Institute and holds a world-class
Milton and Bunyan collection, ranking with
those of the British Library and the Hunting-
ton. Stephen Reimer, a scholar in medieval lan-
guage and culture, has particular expertise in
William Langland. David Gay, the Vice Presi-
dent of the International John Bunyan Society,
is an influential Bunyan and Milton scholar, and
an expert in allegory. I have been in contact
with him, and he has expressed an enthusiasm
for my research as well as a willingness to act
as my supervisor.

For more theses and PhDs of in-
terest, please visit 

http://dissent.hypotheses.org/dis-
sertations-theses-and-post-doc-
toral-research
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Chang, and Samantha Zacher, 342-358. Chi-
chester: Wiley-Blackwell, 2014.

Yao, Dadui. “The Translated Illustration and
the Indigenization of Christianity: On the Illus-
trations in Chinese Versions of John Bunyan’s
The Pilgrim’s Progress” [in Chinese]. Studies in
Translation History 3 (2013): 165-189.

DISSERTATIONS AND THESES

Johnson, J. Austin. “States of Grace in Early
Modern Literature.” Ph.D. diss., Southern Me-
thodist University, 2013.

Jones, Robert D. “A Tale of Two ‘Scripture Pil-
grims’: A Selective Comparison Of John Bu-
nyan’s The Pilgrim’s Progress And Wu
Cheng’En’s The Journey To The West.” Th.M.
thesis, Regent College, 2013.

Madsen, David.  “Weaver of Allegory: John
Bunyan’s Use of the Medieval Theme of Vice and
Virtue as Devotional Writer and Social Critic in
The Holy War.” M.A. thesis, Liberty University,
2013. 

Murphy, Sara A. “Revised Lives: Lineage and
Dislocation in Seventeenth-Century English Au-
tobiography.” Ph.D. diss., Columbia University,
2014.
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MONOGRAPHS AND BIOGRAPHIES

Charles-Edouard Levillain, Un Glaive pour
un royaume. La querelle de la milice dans
l’Angleterre du 17e siècle, Honoré Cham-
pion, 2014, ISBN 978-2-7453-2610-2, 520 p.

W. Gregory Monahan, Let God Arise : The
War and Rebellion of the Camisards, Oxford
University Press, ISBN 978-0-1996-8844-9,
312 p.

Leif Dixon, Practical Predestinarians in
England, c. 1590–1640, Ashgate, 2013, ISBN
978-1-4094-6386-3, 398 p.

Larry J. Kreitzer, William Kiffen and His
World (Part 3), Regent’s Park College Publi-
cations, Centre for Baptist History and Heri-
tage Studies, ISBN 978-1-9076-0015-9.

Clint C. Bass, Thomas Grantham (1633-
1692) and General Baptist Theology, Re-
gent’s Park College Publications, Centre for
Baptist History and Heritage Studies, ISBN
978-1-907600-11-1.

Howard D. Weinbrot, Literature, Religion,
and the Evolution of Culture, 1660–1780, The
Johns Hopkins University Press, 2013,  978-
1-4214-0516-2 (print), 978-1-4214-0860-6
(electronic), 392 p.

Samuel S. Thomas, Creating Communities
in Restoration England, Parish and Congre-
gation in Oliver Heywood’s Halifax, Leyden,
Brill, 2012, ISBN 978-9-0042-2929-7.
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Alan P. F. Sell, The Great Ejectment of 1662:

Its Antecedents, Aftermaths and Ecumenical Si-
gnificance, Pickwick Publication, 2012, ISBN
978-1-61097-388-5, 308 p.

Kathleen Lynch, Protestant Autobiography in
the Seventeenth-Century Anglophone World,
Oxford University Press, 2012, ISBN 978-0-
1996-4393-6.

Raymond Brown, Spirituality in Adversity:
English Nonconformity in a Period of Represse,
1660-1689, Studies in Evangelical History and
Thought, Milton Keynes, Paternoster, 2012,
ISBSN 184-2-277-855, 375 p.

Paul C. H. Lim, Mystery Unveiled. The Crisis
of the Trinity in Early Modern England, Oxford
University Press, 2012, ISBN 978-0-1953-3946-
8, 512 p.

Michael P. Winship, Godly Republicanism:
Puritans, Pilgrims, and a City on a Hill, Harvard
University Press, 2012, ISBN 978-0-6740-6385-
3.

Tim Cooper, John Owen, Richard Baxter and
the Formation of Nonconformity, Ashgate,
2011, ISBN 978-0-7546-6361-4. 

Polly Ha, English Presbyterianism, 1590-
1640, Stanford University Press, 2010, ISBN
9780804759878, ebook ISBN 9780804776936.

COLLECTIVE VOLUMES

Scott Mandelbrote and Michael Ledger-
Lomas (eds), Dissent and the Bible in Britain c.
1650-1950, Oxford Univeristy Press, ISBN 978-
0-1096-0841-6, c. October 2013, 352 p.

N. H. Keeble (ed.), ‘Settling the Peace of the
Church’ : 1662 Revisited, Oxford, Oxford Uni-
versity Press, c.2014.

Brycchan Carey and Geoffrey Plank (eds),
Quakers and Abolition, University of Illinois
Press, May 2014, ISBN 978-0-252-03826-6,
280 p.

W. J. op ’t Hof & F.W. Huisman (eds), Neder-
landse liefde voor Christopher Love (1618-
1651). Studies over het vertaalde werk van
een presbyteriaanse puritein, Amstelveen,
EON Pers, 2013, ISBN 978-9-0772-4662-7,
543 p.

Robert Armstrong and Tadhg Ó hAnnra-
cháin (eds), Insular Christianity : Alternative
models of the Church in Britain and Ireland,
c.1570-c.1700, Manchester, Manchester Uni-
versity Press, 2013, ISBN 978-0-7190-8698-4,
320 p.

Frances Knight and John Morgan-Guy (eds),
Religion, Identity and Conflict in Britain: From
the Restoration to the Twentieth Century. Es-
says in Honour of Keith Robbins, Ashgate,
2013, ISBN 978-1-4094-5148-8, 294 p.

Anne Dunan-Page and Clotilde Prunier
(eds), Debating the Faith: Religion and Letter
Writing in Great Britain, 1550-1800. Interna-
tional Archives of the History of Ideas/Archives
internationales d’histoire des idées, volume
209, Springer, 2013 ISBN 978-94-007-5215-3
(print) 978-94-007-5216-0 (electronic).

For more details on these pub-
lications, please visit

http://dissent.hypotheses.org/n
ew-publications/monographs-
and-biographies
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RR ichard L. Greaves stu-

died for his 1964 docto-
rate at New College,

London, under Geoffrey F. Nut-
tall. This was an auspicious
and entirely fitting start to his
exceptional academic career
since, like Nuttall’s, it would
be devoted to the sympathetic
but rigorously scholarly expo-
sition of early Protestant cul-
ture, particularly in its Puritan
and Nonconformist manifesta-
tions. That thesis, published
(with a preface by Nuttall) in
1969, was a theological study
of John Bunyan, and Bunyan
would be a recurring presence
in Greaves’ oeuvre, notably in
his contributions to the Oxford
edition of the miscellaneous
works, and most magnificently
in his final publication, the ma-
gisterial biographical study
Glimpses of Glory: John Bu-
nyan and English Dissent
(2002). Wherever two or three
are gathered together to dis-
cuss Bunyan, they will before
long inevitably refer to
‘Greaves’, such is his unrival-
led contribution to our unders-
tanding of Bunyan’s life and
thought in its political, social
and religious context.
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It was therefore entirely ap-
propriate that when the Inter-
national John Bunyan Society
was founded at the University
of Alberta, Richard Greaves
should be its first president.
That was in 1992, but the idea
of the society had developed
from an idea first mooted (in
large part through the vision of
Greaves himself) in 1988.
There were giants in the land
in those tercentenary days—
Nuttall, Christopher Hill,
Roger Sharrock. Greaves was
of their company, and the So-
ciety could not have been more
fortunate in its founding presi-
dent.

In 2004, the year of Richard
Greaves’ death, his family ge-
nerously funded the Richard L.
Greaves prize in his memory
and honour. It is awarded
every three years by a commit-
tee nominated by the Presi-
dent of the IJBS to an
outstanding book-length study
of the history, literature,
thought, practices and legacy
of Anglophone Protestantism
to 1700 (the recently revised
and formalized regulations co-
vering eligibility and the as-
sessment process can be
accessed on the Society’s web-
site, http://johnbunyanso-
ciety.org/the-richard-l-grea
ves-prize/). 

For this current round, the
selection committee consists
of myself (as chair), Professor
Ann Hughes (Keele) and Pro-
fessor Cynthia Wall (Virginia).
We are each of us very excited
by, but also a little daunted at,
the prospect of taking stock of
the wonderful richness of cur-

rent scholarly work in the
field of early modern religious
studies. We have begun on
the task of compiling a lon-
glist and will continue with
this until the end of 2015,
when we shall agree a short-
list from which to choose the
eventual winner, to be an-
nounced at the Society’s
eighth triennial conference at
Aix-en-Provence in the sum-
mer of 2016. 

At this stage, therefore, we
are keeping our eyes and ears
open for likely books. Already
some impressively original
studies have appeared, but
there will certainly be more.
While we of course have our
own sources of information,
Society members are most
welcome to recommend titles
for the panel’s consideration.
This could most be done most
conveniently by emailing me
(n.h.keeble@stir.ac.uk).
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2016 4th Prize (books published 2013–2015)

President of the selection Committee: N. H. Keeble (Stirling)

Members of the selection Committee: Ann Hughes (Keele) and Cynthia Wall (Virginia)

2013 3rd Prize (books published 2010–2012)

President of the selection Committee: David Gay (Alberta)

Members of the selection Committee: Katsuhiro Engetsu (Doshisha) and
David Walker (Northumbria)

Winner: Kathleen Lynch, Protestant Autobiography in the Seventeenth-
Century Anglophone World (Oxford University Press, 2012)

Honourable Mention: Tim Cooper, John Owen, Richard Baxter and the
Formation of Nonconformity (Ashgate, 2011)

2010 2nd Prize (books published 2007–2009)

President of the selection Committee: Galen Johnson

Members of the selection Committee: Anne Dunan-Page (Aix-Marseille)
and Isabel Hofmeyr (Witwatersrand)

Winner : David J. Appleby, Black Bartholomew’s Day: Preaching, Polemic
and Restoration Nonconformity (Manchester University Press, 2007).

2007 1st Prize (books published 2003-2006)

President of the selection Commitee: Sylvia Brown (Alberta)

Members of the selection Committee: Sharon Achinstein (Oxford) and
Nigel Smith (Princeton)

Winner: Isabel Hofmeyr, The Portable Bunyan: A Transnational History of
The Pilgrim’s Progress (Princeton University Press, 2003).

Honourable mention: Beth Lynch, John Bunyan and the Language of
Conviction (Boydell & Brewer, 2004).
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II n April 2013 the Université
de Haute Alsace in Mul-
house in the French pro-

vince of Alsace hosted a
three-day international inter-
disciplinary conference on se-
venteenth- and
eighteenth-century radicalism.
The event was sponsored by
the Mulhouse-based research
team Institut de Recherche en
Langues et Littératures Euro-
péennes (Research Institute for
European Languages and Lite-
ratures) as well as by the
French Société d’Études Anglo-
Américaines des XVIIe et
XVIIIe siècles (Society for Bri-
tish and North American Se-
v e n t e e n t h - a n d
Eighteenth-Century Studies).
The call for papers invited
contributions on the modes of
writing and transmission of ra-
dical ideas in the early modern
era and on the interaction of
these modes of writing with the
political, religious, economic
and social context of the British
Isles at the time. While not ex-
cluding research related to the
history of the book, the confe-
rence had a wider scope, and

the contributions covered a va-
riety of topics, ranging from
seventeenth-century sectarian
radicalism to eighteenth-cen-
tury radical fiction and cultural
transfers between Britain and
the European continent. They
focused on actors (‘radical
voices’) and on a range of writ-
ten texts and cultural practices
(‛radical ways’), from fiction,
correspondence, pamphlets
and treatises to petitions pre-
sented to Parliament and
toasts raised in public.

There were two plenary lec-
tures, one by Professor Harry
Dickinson (Edinburgh Univer-
sity), on how the British Radi-
cals of the late eighteenth and
early nineteenth centuries en-
gaged with the notion of de-
mocracy, and the other, by
Professor Nigel Smith (Prince-
ton University), on seven-
teenth-century English
radicalism in international
context. Nigel Smith called for
the historical study of the En-
glish Revolution to be extrac-
ted from its insular context
and viewed in a more global
way. He explored three forms
of cultural transfers between
England and the European
continent in the seventeenth
century, first addressing the
way English political radica-

LLaauurreenntt  CCuurreellllyy  LLaauurreenntt  CCuurreellllyy  UUnniivveerrssiittéé  ddee  HHaauuttee  AAllssaacceeUUnniivveerrssiittéé  ddee  HHaauuttee  AAllssaacceeCCoonnffeerreennccee  OOrrggaanniisseerrCCoonnffeerreennccee  OOrrggaanniisseerr
lism took root on French soil,
at least temporarily, with the
attempted exportation of the
Leveller-inspired constitutio-
nal text The Agreement of the
People to the province of
Guyenne in south-western
France during the rebellion
against Mazarin known as the
Fronde. He then spoke about
the continental legacy of pro-
phecy and its influence on En-
glish religious radicals and
explained how the prophetic
language of Jacob Boehme
and Qurinus Kuhlmann wea-
ved its way into Civil War he-
terodox discourse. He
rounded off his talk with a
discussion of how the radical
Reformation on the continent
was redeployed in English
utopian radicalism and espe-
cially insisted on the appeal
of the ideas developed by
such Dutch thinkers as Plock-
hoy and van den Enden.

Several scholars contribu-
ted papers on Civil War hete-
rodoxy. Complementary with
Nigel Smith’s reflections on
the adaptation of continental
prophecy to the English
context was Dr Ariel Hess-
sayon’s investigation of the
connection between early mo-
dern English radicalism and
the translation and diffusion
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of mystic and esoteric texts.
Dr Hessayon (Goldsmiths, Uni-
versity of London) focussed es-
pecially on the transmission
and reception of a number of
writings—tnotably texts by or
attributed to Paracelsus, Jacob
Boehme, and Hermes Mercu-
rius Trismegistus—to re-exa-
mine that relationship, and
suggested that the notion of
‘radical mysticism’ was appro-
priate to identify a thinker
such as Gerrard Winstanley.
Dr Catherine Gill (Loughbo-
rough University) showed how
early Quakers’ approaches to
learning revealed their unease
with language and the written
word. Although many early
Quakers had a preference for
experiential learning, there
were exceptions, and the way
they described inward-lear-
ning changed from writer to
writer and was expressed in a
variety of writings, thus ma-
king the Quaker episteme
much more variegated than
meets the eye. Catherine Gill
concluded that a study of se-
venteenth-century heterodoxy,
and early modern radicalism
at large, cannot dispense with
a close examination of the
modes of expression used by
individual voices, apprehen-
ded in their sheer diversity. Dr
Cyril Selzner (University of Li-
moges) analysed the muta-
tions of radicalism by looking
at how early Quakers engaged
with the political context of
their time. He showed that, al-
though Quakerism attracted a

significant number of disap-
pointed radicals from other
sects and movements, espe-
cially among Baptists or for-
mer Levellers, the Quakers
adopted, under the leader-
ship of men such as Fox and
later Penn himself, a deci-
dedly pacifist stance renoun-
cing all forms of plotting and
open rebellion. He concluded
that the Quakers developed—
in some cases invented—a re-
latively new style of
radicalism, in line with their
proclaimed principles but
also in interaction with the
context of Restoration poli-
tics.

Also of interest to Bunyan
scholars was the paper given
by Catherine Vigier (Rouen
University) on William Oke-
ley’s captivity narrative Ebe-
nezer (1675), in which she
insisted that Okeley was part
of a wider network of non-
conformist writers working
with the radical printer Na-
thaniel Ponder, from the In-
dependent minister John
Owen and the poet Andrew
Marvell to John Bunyan. She
thus argued that Okeley’s
narrative should be unders-
tood as part of a corpus of
work published by Ponder in
defence of nonconformist
ideas and, by examining the
themes and imagery running
through the narrative, she es-
tablished links with some of
Andrew Marvell’s poems and
prose works, in particular

The Rehearsal Transpros’d.
She analysed biblical and my-
thological references in both
Okeley’s narrative and Mar-
vell’s pamphlets to support her
claim that the Okeley text car-
ried the polemic around The
Rehearsal Transpros’d to a
wider public, and that publi-
shing this captivity narrative, a
popular literary genre, allowed
Ponder and his collaborators to
make a further case for free-
dom of speech.

The presentations sparked a
lively and enriching debate on
the issue of the articulation and
dissemination of radical ideas
in early modern England. It
was suggested that a concep-
tual framework associated with
the ‛functional’ approach to ra-
dicalism, as opposed to the
over-restrictive ‛nominalist’
and the all-embracing ‛substan-
tive’ constructs, should be es-
tablished in order to make the
study of the diffusion of radical
ideas more effective. It was
also argued that continuities
should be mapped: first,
through time, as a number of
radical motifs pertaining to the
seventeenth-century were re-
cycled in eighteenth-century
Britain, so that a trans-histori-
cal study that avoids the pitfalls
of systematisation makes
sense; through space, then, by
focusing on the way radical
ideas travelled between Bri-
tain, the European continent
and America, so that, ultima-
tely, British radicalism is best
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appreciated in its transnatio-
nal context. It was last claimed
that the study of seventeenth-
and eighteenth-century En-
glish radicalism will benefit
from multifarious approaches,
notably methodological tools
developed by literary scholars,
which are especially well sui-
ted as they offer renewed pers-

« Radical voices, radical ways :
Articulating and spreading 

radical ideas in early 
modern britain»
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Campus Illberg - Mulhouse

                                                                                                                                           

pectives that are fully compa-
tible with and complement
historical analysis.

These fruitful exchanges
between scholars from the
United States, the United
Kingdom, France and other
European countries took
place in a relaxed atmos-

phere and continued à l’alsa-
cienne over tarte flambée, coq-
au-riesling and glasses of
Gewürztraminer. The ‘Radical
Voices, Radical Ways’ confe-
rence will be followed by a book
to be published in the form of a
collection of essays next year.
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FF ounded in 1975, the Société d’Études

Anglo-Américaines des XVIIe et XVIIIe
siècles (SÉAA XVII-XVIII) is a French

learned society devoted to all areas of scholarly
investigation in seventeenth- and eighteenth-
century culture, literature, art and the history
of ideas in Great-Britain and colonial America.

It holds its annual conference every January
in Paris. The best papers of the conference are
published in the Revue d’Études Anglo-Améri-
caines des XVIIe et XVIIIe siècles (RÉAA XVII-
XVIII), a scholarly journal which also includes a
certain number of varia. In its special collec-
tion, the SÉAA contributes to the publication of
the proceedings of various conferences held on
connected topics.

Previous issues include topics such as Rites of Passage, Biblical and Classical Sources and Hebraic 
Heritage from the early modern period throughout the long eighteenth century. 
Back issues of the journal are available on demand. Orders may be sent to Mrs  Florence D’Souza, UFR 
Angellier, Université de Lille III, BP 149, 59653 Villeneuve d'Ascq. 
 
Des numéros thématiques antérieurs traitent de sujets aussi variés que les Rites de passage, L’héritage 
biblique ou encore Les sources classiques et hébraiques Durant les dix-septième et dix-huitièmes siècles. 
Ces numéros sont disponibles en s’adressant à Mme Florence D’Souza, UFR Angellier, Université de Lille 
III, BP 149, 59653 Villeneuve d'Ascq. 
 
Tous les membres de la Société dont la cotisation est à jour reçoivent le numéro annuel de la Revue 
 
I WISH TO JOIN THE SEAA XVII XVIII 
To become a member of the Society, please complete and return the membership form with your data and 
payment details to Pierre DEGOTT, 30, rue Clovis, 57000 Metz, France. 
Our membership includes a free copy of the journal issue of the year provided the annual fee has 
been paid. 
 
JE SOUHAITE ADHERER A SEAA XVII XVIII 
Merci de retourner le bulletin d'adhésion 
au Secrétaire de la Société, Pierre DEGOTT, 30, rue Clovis, 57000 Metz 
 
NOM: ______________________________________________________________________ 
Prénom:_____________________________________________________________________ 
 
Fonction: __________________________________________________ 
 
Adresse 
_________________________________________________________________________________ 

_________________________________________________________________________________ 

Adresse professionnelle:_____________________________________________________________ 
 
Courriel: ________________________________________________ 
------------------------------------------------------------------------------------------------------------------------- 
 
LAST NAME:____________________________________________________________________ 
First name: ______________________________________________________________________ 
 
Title: ______________________________________________ 
 
Address: ________________________________________________________________________ 

________________________________________________________________________________ 

Establishment of affiliation: ________________________________________________________ 
 
Email:  _________________________________________________________________________ 
 
Also downloadable from: 
http://1718.fr/  

In order to encourage young researchers the
Society also organizes, jointly with the Société
Française d'Études sur le XVIIIe siècle
(SFEDS), a ‘Colloque Jeunes Chercheurs’ that
takes place every year in a French University.
Besides, the Society also awards, every other
year, a ‘Prix de Thèse’ and a ‘Prix de Master’
meant so single out its best researchers and to
promote their work.

Please visit the SÉAA’s official website:
www.1718.fr.

http://1718.fr/
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RR eligious and political thought have sel-
dom been entirely separable, but this
was especially the case following the

seismic changes that characterized the early
modern period. These transformations affec-
ted the relationship of the religious and the
political, blurring the boundaries between sa-
cred and secular, public and private in ways
previously inconceivable. These two sources
of power met on a large scale in wars of reli-
gion or the establishment of national
churches. But this period also witnessed the
internalization of godly governance: manuals
describing self-regulation, covering topics as
diverse as child-raising, managing the home,
ordering the diet, and dying well, abound. In-
tersections between these two facets of early
modern life fill the period’s literature, music,
art, and material culture, in the spaces of high
culture and the quotidian, in performative
and textual expression. Recent work has es-
tablished that both religion and politics inter-
sect with confessional identities, material
culture, the spatial imagination, intellectual
and patronage networks, and across manus-
cript and print culture. This conference seeks
to illuminate the entanglements and confron-
tations between God and government in these
diverse fields, hoping that the study of these
difficult but fruitful meeting places can open
up new avenues of understanding about the
early modern world.

Confirmed Keynote Speakers are: Prof.
Peter McCullough (Oxford) and Dr Lucy Woo-
ding (KCL).

We warmly invite proposals of 200-250
words for 20-minute papers from scholars
working on the early modern period in any
field or geographical area, and proposals for

panels of three or four papers (consisting of
three abstracts and a title). We particularly
welcome interdisciplinary approaches to these
subjects. Suggested topics may include, but
are not limited to, the following:

• spaces of religious performance or perfor-
mative religion

• the reception of godly polemic

• sites of engagement with religious or poli-
tical themes in the arts and literature

• the roles of gender, class, and sociability
in the formation of confessional identities

• godly governance writ large in the go-
vernment of the state or in local government

• the politics of individual and communal
spirituality

• religio-political collisions in material and
visual cultures.

Please send abstracts and panel proposals to
Christine Knaack, Jonas van Tol and Emma
Kennedy by 1 March 2014 at godly-
gov2014@gmail.com.

To visit the conference website please go to:
http://godlygov2014.wordpress.com.

UUnniivveerrssiittyy  ooff  YYoorrkk,,  UUKK,,  UUnniivveerrssiittyy  ooff  YYoorrkk,,  UUKK,,  2277tthh--2288tthh  JJuunnee  220011442277tthh--2288tthh  JJuunnee  22001144

http://godlygov2014.wordpress.com/
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January 2014

8 January 2014, Seminar, Dr Williams’s Cen-
tre for Dissenting Studies: ‘Henry Crabb Ro-
binson and the Dissenters: His Reading in
Colchester 1790-95’ by Jane Giscombe (Dr
Williams’s Library, London). 

More information at
http://www.english.qmul.ac.uk/drwilliams/eve
nts/current.html

February 2014

5 February 2014, Seminar, Dr Williams’s
Centre for Dissenting Studies: ‘Friedrich
Breckling, Jane Leade and the Philadelphian
Society: Controversy and Consensus in the
European Network of Behmenism and Radi-
cal Pietism’ by Dr Guido Naschert (Erfurt). 

More information at
http://www.english.qmul.ac.uk/drwilliams/eve
nts/current.html

March 2014

12 March 2014, Seminar, Dr Williams’s Cen-
tre for Dissenting Studies: ‘The Toleration
Act, Chapels-of-Ease, and the Legacy of Res-
toration Partial Conformity’ by Ralph Stevens
(Cambridge). 

More information at
http://www.english.qmul.ac.uk/drwilliams/eve
nts/current.html

April 2014

30 April 2014, Seminar, Dr Williams’s Centre
for Dissenting Studies: ‘The Radical Welsh
Baptist Minister, Morgan John Rhys and his
American Travel Diary, 1794-95’ by Professor
E. Wyn James (Cardiff). 

More information at
http://www.english.qmul.ac.uk/drwilliams/even
ts/current.html

June 2014

11 June 2014, Seminar, Dr Williams’s Centre
for Dissenting Studies: Family, Memory and
Materiality in Nonconformist Life-Writings of
the Long Eighteenth Century’ by Dr Tessa
Whitehouse (Queen Mary, University of Lon-
don). 

More information at
http://www.english.qmul.ac.uk/drwilliams/even
ts/current.html

25-27 June 2014, ‘Whitefield at 300’, An In-
ternational Tercentenary Conference at Pem-
broke College, Oxford, sponsored by
Aberystwyth University, the Manchester Wes-
ley Research Centre, the Oxford Centre for
Methodism and Church History, and The Jona-
than Edwards Center at Yale University. 

More information at
http://recsoxford.org/2014/01/24/george-whi-
tefield-at-300/

SSoouurrccee::SSoouurrccee::hhttttpp::////ddiisssseenntt..hhyyppootthheesseess..oorrgg//eevveennttsshhttttpp::////ddiisssseenntt..hhyyppootthheesseess..oorrgg//eevveennttss--ccaallll--ffoorr--ppaappeerrss--ccaallll--ffoorr--ppaappeerrss
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27-28 June 2014, ‘Godly Governance: Reli-
gion and Political Culture in the Early Mo-
dern World, c. 1500-1750’, University of
York. 

More information at
http://godlygov2014.wordpress.com/

July 2014

2 July 2014, Seminar, Dr Williams’s Centre
for Dissenting Studies: ‘The Tribulations of
Johann Christoph Haberkorn: An Eigh-
teenth-Century London Printer and his Dea-
lings with Pietists and Moravians’, by
Graham Jefcoate (Nijmegen and Chiang
Main). 

More information at
http://www.english.qmul.ac.uk/drwilliams/e
vents/current.html

22-23 July 2014, ‘Early Modern Women,
Religion, and the Body’, Loughborough Uni-
versity. Plenary speakers: Professor Mary
Fissell (Johns Hopkins) and Dr Katharine
Hodgkin (UEL). With public lecture by Ali-
son Weir (evening of 22 July, Martin Hall
Theatre). 

More information at
http://www.lboro.ac.uk/departments/en-
glish-drama/events/early-modern-women-
religion-and-the-body-conference.html
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November 2014

8 November 2014, ‘Dissenting Experience, Ex-
periencing Dissent’. Year 2 : ‘Varieties of Dissen-
ting Expression’, second conference in a series
of three, co-organised by IJBS members Michael
Davies, Anne Dunan-Page, and Joel Halcomb, in
partnership with the Dr Williams’s Centre for
Dissenting Studies, Dr Williams’s Library, Gor-
don Square, London. 

More information at 
http://dissent.hypotheses.org

http://dissent.hypotheses.org/events-call-for-papers
http://dissent.hypotheses.org/events-call-for-papers
http://www.lboro.ac.uk/departments/english-drama/events/early-modern-women-religion-and-the-body-conference.html
http://www.lboro.ac.uk/departments/english-drama/events/early-modern-women-religion-and-the-body-conference.html
http://www.lboro.ac.uk/departments/english-drama/events/early-modern-women-religion-and-the-body-conference.html
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SSyyllvviiaa  BBrroowwnnSSyyllvviiaa  BBrroowwnnUUnniivveerrssiittyy  ooff  AAllbbeerrttaaUUnniivveerrssiittyy  ooff  AAllbbeerrttaa
AA rlette Zinck—founding

member, former Trea-
surer, and indispensi-

ble friend of the IJBS—has
been recognized by the Go-
vernment of Canada for lea-
dership in another field of
endeavour close to her heart:
her educational work with
Omar Khadr, who was the
youngest inmate at Guanta-
namo Bay.

Arlette is the recipient of a
Queen Elizabeth Diamond Ju-
bilee medal. These medals
were struck in 2012 to cele-
brate the 60th anniversary of
the accession of Elizabeth II
to the Throne as Queen of Ca-
nada, and to recognize citi-
zens of Canada ‘who have
made significant contribu-
tions to their communities
and nation or who have made
achievements abroad that
bring credit to Canada’. Ar-
lette was nominated by Mem-
ber of Parliament Linda
Duncan for her work in lea-
ding an interdisciplinary team

of volunteer professors who
have devised a program of
education for Omar Khadr
while he remains incarcera-
ted. In her nomination, Linda
Duncan commended Arlette
as ‘an outstanding example
of applying one’s strong be-
liefs in human rights and di-
gnity and putting them into
practice’.

Omar Khadr’s formal edu-
cation ended at the age of
eight. A Canadian citizen,
Khadr was introduced to ra-
dical Islam by his father, and
in 2002, at fifteen, was cap-
tured in Afghanistan by Ame-
rican forces after a deadly
firefight. He was the youn-
gest pri-
s o n e r
and the
last Wes-
tern citi-
z e n
incarce-
rated at
Guanta-
namo. 

A
2008 lec-
ture by
Khadr’s
lawyer, Dennis Edney, to
King’s University College in
Edmonton, prompted Arlette
and her students to make
contact with Khadr and to
learn more about his case.
This led to a regular corres-
pondence between Arlette
and Omar, and eventually to
a curriculum designed not

just to make up educational de-
ficiences but to introduce him
to and, eventually, to reinte-
grate him into, Canadian life. It
was, as Arlette has stated, a
curriculum for building a per-
son, for ‘human flourishing …
ultimately what liberal arts and
science education is all about’. 

Knowing Arlette myself, it is
clear to me how her work with
Omar Khadr has been for her a
natural extension of her voca-
tions—both as a teacher and as
a Christian enjoined to visit pri-
soners and put the gospel into
action. She would not want to
strain parallels between her
unique relationship with her
student Omar and her interest

in John
Bunyan,
w h o
w r o t e
his fa-
mous al-
l e g o r y
a b o u t
the jour-
n e y
from a
place of
destruc-
tion to

one of heavenly redemption
from prison. Yet it is true that
Arlette’s latest paper to the
IJBS, delivered at Princeton in
2014, was the result of
thoughtful cross-fertilization
between these two different
worlds, to each of which she
has committed time, energy,
and love. At Princeton, Arlette
spoke on ‘Bunyan, Casuistry
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and the US War on Terror:
The Connection between Per-
sonal Reform and an end to
“The Inherent Insanity of
War”’. In this paper, Arlette
reflected on Bunyan’s explo-
ration of a deeply personal
and individualized casuistry,
of conscience as a response
to seemingly unanswerable
and unchangeable reasons of
state and acts of state vio-
lence. The paper wove toge-
ther Bunyan’s own
experience of religious perse-
cution and his narrative and
ethical responses to it and
the contemporary ‘war on
terror’. Arlette’s paper chal-
lenged its audience to consi-
der their own ethical position
within the current state of
‘war’.

The members of the IJBS
should be proud to have
among their number such an
inspiring example of a truly
humane practioner of the hu-
manities, a Bunyan scholar
who, like Faithful in The Pil-
grim’s Progress, aims for a ri-
cher, more vibrant kind of
knowledge: not ‘knowledge
that resteth in the bare spe-
culation of things’ but rather
‘knowledge that is accompa-
nied with the grace of faith
and love; which puts a man
upon doing even the will of
God from the heart’.

Arlette Zinck’s work with
Omar Khadr was the subject
of a piece titled ‘The Profes-

sor and the Prisoner’ publi-
shed in The Chronicle of Hi-
gher Education on 30 April
2014: 

https://chronicle.com/arti-
c le /The-Professor the-
Prisoner/146183/.

Warm and sincere congratulations, Arlette, 
on behalf of the IJBS!

https://chronicle.com/article/The-Professorthe-Prisoner/146183/
https://chronicle.com/article/The-Professorthe-Prisoner/146183/
https://chronicle.com/article/The-Professorthe-Prisoner/146183/


T T HH EE R R EE CC OO RR DD EE RRWWaayyssiiddee  SShhrriinneess::  WWaayyssiiddee  SShhrriinneess::  TThhee  WWoorrdd  oonn  tthhee  SSttrreeeettTThhee  WWoorrdd  oonn  tthhee  SSttrreeeett
RRooggeerr  PPoooolleeyyRRooggeerr  PPoooolleeyyKKeeeellee  UUnniivveerrssiittyyKKeeeellee  UUnniivveerrssiittyy
TThhee  WWoorrdd  oonn  tthhee  SSttrreeeettTThhee  WWoorrdd  oonn  tthhee  SSttrreeeett ::  RRoocckk  LLyyrriiccss  bbyy  PPaauull  MMuullddoooonn,,  ppuubblliisshheedd  22110033  bbyy  FFaarr::  RRoocckk  LLyyrriiccss  bbyy  PPaauull  MMuullddoooonn,,  ppuubblliisshheedd  22110033  bbyy  FFaarr----rraarr,,  SSttrraauuss  aanndd  GGiirroouuxx  iinn  tthhee  UUSSAA,,  FFaabbeerr  &&  FFaabbeerr  iinn  tthhee  UUKKrraarr,,  SSttrraauuss  aanndd  GGiirroouuxx  iinn  tthhee  UUSSAA,,  FFaabbeerr  &&  FFaabbeerr  iinn  tthhee  UUKKCCDD,,  &&  ddoowwnnllooaadd  aatt  CCDD,,  &&  ddoowwnnllooaadd  aatt  hhttttpp::////wwaayyssiiddeesshhrriinneess..oorrgg//hhttttpp::////wwaayyssiiddeesshhrriinneess..oorrgg//

FF riends of Nigel Smith, former President
of the IJBS, will know that he has another
life as a bass guitar player and singer,

going back to his time at Hull and Oxford, and
reignited by collaboration with the poet Paul
Muldoon at Princeton, first in a band called
Rackett and now in the altogether crisper, va-
ried and more layered sound of  Wayside
Shrines.

Listen to ‘Feet of Clay’ on the website, where
Nigel takes the lead vocals (sounding much like
himself in sprachgesang) along with Ila Couch
(sounding like a sweet-voiced backing singer
from the early 60s) negotiating Muldoon’s dou-
ble rhymes and word play, reigniting clichés at
some speed. Rather as Christopher Ricks reco-
gnised in Beckett, cliché is dead language that
won’t lie down; for Paul Muldoon it seems to be
readymade language, a language of the street
that can be made to do all sorts of things. So it
is with ‘feet of clay’, ‘a people person’ (Julius
Caesar, Machiavelli, and Stalin all were), and
‘taking stock’. And they invent new ones, sort
of—‘Owls to Athens’ as a knowledge-based ver-
sion of ‘coals to Newcastle’.
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There is a variety of voices and styles here,
almost as if the band are working their way
through the expressive options open to an
eclectic rock group with a sense of music his-
tory. So, for example, ‘Elephant Anthem’ be-
gins like early electronica, ‘It wont ring true’
features the acoustic guitar of the singer-
songwriter, possibly even parodically, and
‘Cleaning up my act’ the satiric edge of
Brecht/Weill (listen to the piano track, espe-
cially) to point out that ‘There are no gentle-
men/In a gentlemen’s club’. And there is a
darkness—the word on the street, in the title
song, ‘is we’re through’.

There is more to come from this collabora-
tion, I suspect—not least a study from Nigel on
the relation between words and music. And
while I can’t detect a single Bunyan reference
in the lyric book (cunningly CD shaped), I think
many IJBS members will enjoy the songs.

Congratulations, Nigel, 
on behalf of the IJBS, and long life to

Wayside Shrines!

http://waysideshrines.org/
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As of February 21, 2014, the North
American savings account for the Interna-
tional John Bunyan Society holds
$1578,50 (US dollars). Use of Paypal for
membership dues has gone very smoothly
and is a nice way to avoid postage and
check writing. Anyone around the world
may login to your personal Paypal account
and choose to send the price of your mem-
bership fee to galen.johnson@faculty.ash-
ford.edu. There will be space in payment
form to include a special note, such as at
what rate you are renewing, and if you
enter the US membership rates ($35 for
one year, $20 for underemployed and re-
tirees, $100 for five years) in the ‘send’
blank, it will automatically send the ex-
change rate for your local currency to the
IJBS account. You will never have to pay a
fee to the Society or our bank, and you will
immediately receive an email receipt. The
conventional mailing address for check re-
newals remains Dr. Galen Johnson, IJBS
North American Treasurer, 802 Amanda
Dr., Siloam Springs, AR 72761 USA.
Please be sure to include a completed
copy of the membership form with any
payment, especially since having your
email address on file will ensure timely re-
ceipt of forthcoming issues of The
Recorder and access to the list-serv on the
IJBS website. I am very honored to be of
service to you all.

The balance in the UK saving account
for IJBS is currently £1573,50. The Society
enthusiastically welcomes new members
who automatically, as part of their mem-
bership, receive a copy of the peer-re-
viewed annual publication, Bunyan
Studies: A Journal of Reformation and Non-
conformist Culture. Joining the Society is a
straightforward process, and forms can be
accessed at the following web address:
http://johnbunyansociety.org/join/.

Payment may be made by cheques, di-
rect debit, and standing order, and by mak-
ing a direct transfer of the appropriate
amount (in £ sterling) into the following
bank account: NatWest Bank, International
John Bunyan Society, Sort Code: 54-10-31,
Account number: 14718073. Complete the
Standing Order Form and mail the signed
copy to David Walker at the address below.
You can download the form from
http://johnbunyansociety.org/join/.

New and existing members can contact
me at the following email address with any
queries about the status of their member-
ship, or the means by which they can join:
david5.walker@northumbria.ac.uk. My
mailing address is: Professor David Walker,
Department of Humanities Faculty of Arts,
Design and Social Sciences, Lipman Build-
ing, room 418, Newcastle Upon Tyne NE1
8ST, UK. 

GGaalleenn  JJoohhnnssoonnGGaalleenn  JJoohhnnssoonnNNoorrtthh  AAmmeerriiccaann  TTrreeaassuurreerrNNoorrtthh  AAmmeerriiccaann  TTrreeaassuurreerr DDaavviidd  WWaallkkeerrDDaavviidd  WWaallkkeerrEEuurrooppeeaann  TTrreeaassuurreerrEEuurrooppeeaann  TTrreeaassuurreerr
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Join the IJBS!

All members receive:

• access to The Recorder, the newsletter of IJBS (published electronically)
• Bunyan Studies, the official Journal of IJBS (published annually)
• use of our listserv for discussion
• invitation to our Triennial Conference

For more information about the Society, please visit the website www.johnbunyansociety.org,
or contact the Secretary: W. R. (Bob) Owens, Division of Performing Arts and English, Univer-
sity of Bedfordshire, Polhill Avenue, Bedford MK41 9EA, UK. Email: bob.owens@beds.ac.uk

Membership Rates:
Individual: £22 / US$35 per year, or £60 / US$100 for three years
Student, Retired, Under-employed: £12 / US$20 per year
Couples at the same address may pay a single fee (but will be sent only one copy of Bunyan Stu-
dies)

Please send the following information and appropriate payment to one of the two IJBS Trea-
surers:

Name:
Mailing Address:
Phone Number:
Email:

Members paying in US$ may use one of the following two methods: 
(1) Mail a check or money order made out to IJBS (in Canadian or US dollars) to:
Galen Johnson, North American Treasurer, The International John Bunyan Society,
802 Amanda Drive, Siloam Springs, AR 72761 USA
E-mail: galenkjohnson@gmail.com

(2) Pay via PayPal online – login into your PayPal account, click on ‘send money’ and in the
blank for ‘send to’ enter galen.johnson@faculty.ashford.edu and enter the amount of the subs-
cription.

Members paying in £ sterling may use one of the following three methods:
(1) mail a cheque or international money order made out to IJBS (in £ sterling) to:
David Walker, European Treasurer, The International John Bunyan Society,
Department of Humanities, Faculty of Arts, Design, and Social Sciences,
Northumbria University, Lipman Building, Sandyford Road, 
Newcastle upon Tyne, NE1 8ST, UK
Email: david5.walker@northumbria.ac.uk

(2) make a direct transfer of the appropriate amount (in £ sterling) into the following bank
account: 
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NatWest Bank, International John Bunyan Society, Sort Code: 54-10-31, Account number:
14718073
Please then email David Walker to let him know you have done this david5.walker@northum-
bria.ac.uk

(3) complete the Standing Order Form and mail the signed copy to David Walker. You can
download the form online, or use the copy below.

IJBS STANDING ORDER FORM (FOR EUROPEAN MEMBERS ONLY )

I wish to pay future subscriptions to the International John Bunyan Society by banker’s standing
order. 

Name ………………………………………………….................................................................

Address ………………………………………………………………..……………………………….....

…………………………………………………………………………………………………………........

Phone ……………..……………………………….. Email ………………………………………………

Your membership will be renewed automatically on 1 October each year until you instruct your
bank to stop payments. This order replaces and cancels any previous orders. 
Please pay to NatWest Bank, for the International John Bunyan Society, Account Number
14718073, Sort Code 54-10-31, the sum of £____ and debit my/our account. The first payment
to be made on 01/10/____ and subsequently on the same date annually thereafter unless can-
celled. 

Name of my bank

Address of my bank

Postcode

Account number

Sort code

Signature

Date

Please mail the completed and signed standing order form to the European Treasurer: 
David Walker, The International John Bunyan Society, Department of Humanities, 
Faculty of Arts, Design, and Social Sciences, Northumbria University,
Lipman Building, Sandyford Road, Newcastle upon Tyne, NE1 8ST, UK.
Please do NOT send the standing order instruction directly to your bank.
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